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The general meeting was called to order at 7:00 

 

Treasure’s Report: Due to a personal emergency our treas-

urer was absent and the report was postponed until our Au-
gust meeting. 
 

Old Business: None 

 

New Business: 
Paul Fronczek proposed the creation of an independent group 
centered around writing memoirs and self-history. Contact Paul 

if you are interested. 
 

Janet Kilgore announced her intention to conduct a summer 

mentoring program, a program designed for young people to 

gather at the library once or twice a week, read, write, and cri-
tique literature. 
 

Brags:   
Marty Shelton’s historical fiction short story “Kartoum 1888” 
was a finalist in the Writer’s League of Texas competition. 

Jane Thompson had the proof copy of her new book “Flying But-
tresses” that deals with the lives of people afflicted with bi-polar 

disorder. It is due for release within the next few weeks. 

 

Program:  Walter Coffey discussed the development of Histori-

cal and Historical Fiction genres. After creating a series of his-
torical novels, he found himself drawn to assembling his re-

search into one cohesive source and ended up writing an ambi-
tious account of the Civil War, a book that would be an asset to 

anyone writing about that era, fiction, or non-fiction. 
 

Key tips from his writing experience: 

1. Use as many quotes as possible from real people. “Let the 

people who lived in the era tell their own story.” 
2. Use as many sources as possible. 

3. Look at all sides of the issues as objectively as possible. 
4. It helps if studying a specific era becomes your passion. 

5. Write every day, whenever you can. It helps if your wife locks 

you in your room and does not let you out until you have com-
pleted a certain number of pages. J 

 

Adjournment: 8:00 PM 

  Respectfully submitted  William Russeth, Secretary 

Upcoming Meetings 
  

July MEETING CANCELLED BECAUSE OF HOLIDAY !!! 

August Glenda Dickey and Bob Parr “Writing Life Stories / Memoirs” 

September Julia and Van Tracy “Actors Show How To Bring Characters To Life” 

October  

November  

December  

  

May 2013 Minutes 

 

New Member 
 
Rachel Stanford 
11400 Concordia University Dr 
Austin Tx  78726 

 

THIRDGATE@AOL.COM 
Deadline is  

  ONE WEEK after a meeting. 
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When the initial battles 

in the Revolutionary 
War broke out in April 

1775, few colonists 
desired complete inde-

pendence from Great 

Britain, and those who 
did were considered 

radical. By the middle of 
the following year, how-

ever, many more colo-

nists had come to favor 
independence, thanks to 

growing hostility against 
Britain and the spread of revolutionary sentiments such as 

those expressed in Thomas Paine's bestselling pamphlet 

"Common Sense," published in early 1776.  On June 7, when 
the Continental Congress met at the Pennsylvania State House 
(later Independence Hall) in Philadelphia, the Virginia delegate 

Richard Henry Lee introduced a motion calling for the colonies' 

independence. Amid heated debate, Congress postponed the 
vote on Lee's resolution, but appointed a five-man committee--

including Thomas Jefferson of Virginia, John Adams of Massa-
chusetts, Roger Sherman of Connecticut, Benjamin Franklin of 

Pennsylvania and Robert R. Livingston of New York--to draft a 

formal statement justifying the break with Great Britain.  

 
 

On July 2nd, the Continental Congress voted in favor of Lee's 
resolution for independence in a near-unanimous vote (the New 

York delegation abstained, but later voted affirmatively). On that 
day, John Adams wrote to his wife Abigail that July 2 "will be 

celebrated, by succeeding Generations, as the great anniver-
sary Festival" and that the celebration should include "Pomp 

and Parade...Games, Sports, Guns, Bells, Bonfires and Illumina-

tions from one End of this Continent to the other." On July 4th, 
the Congress formally adopted the Declaration of Independ-
ence, which had been written largely by Jefferson. Though the 

vote for actual independence took place on July 2nd, from then 

on the 4th became the day that was celebrated as the birth of 
American independence.  

Early Fourth of July Celebrations 
In the pre-Revolutionary years, colonists had held annual cele-
brations of the king's birthday, which traditionally included the 

ringing of bells, bonfires, processions and speechmaking. By 

contrast, during the summer of 1776 some colonists cele-
brated the birth of independence by holding mock funerals for 

King George III, as a way of symbolizing the end of the monar-
chy's hold on America and the triumph of liberty. Festivities in-

cluding concerts, bonfires, parades and the firing of cannons 

and muskets usually accompanied the first public readings of 
the Declaration of Independence, beginning immediately after 

its adoption. Philadelphia held the first annual commemoration 
of independence on July 4, 1777, while Congress was still occu-

pied with the ongoing war. George Washington issued double 

rations of rum to all his soldiers to mark the anniversary of in-
dependence in 1778, and in 1781, several months before the 

key American victory at Yorktown, Massachusetts became the 
first state to make July 4th an official state holiday.                                                      

Con 

 

 

 
After the Revolutionary War, Americans continued to com-

memorate Independence Day every year, in celebrations that 

allowed the new nation's emerging political leaders to address 
citizens and create a feeling of unity. By the last decade of the 

18th century, the two major political parties--Federalists and 
Democratic-Republicans--that had arisen began holding sepa-

rate Independence Day celebrations in many large cities. 

July 4th Becomes A National Holiday 
The tradition of patriotic celebration became even more wide-
spread after the War of 1812, in which the United States again 

faced Great Britain. In 1870, the U.S. Congress made July 4th 
a federal holiday; in 1941, the provision was expanded to grant 

a paid holiday to all federal employees. Over the years, the politi-

cal importance of the holiday would decline, but Independence 
Day remained an important national holiday and a symbol of 

patriotism.  
 

Falling in mid-summer, the Fourth of July has since the late 

19th century become a major focus of leisure activities and a 
common occasion for family get-togethers, often involving fire-

works and outdoor barbecues. The most common symbol of 

the holiday is the American flag, and a common musical accom-
paniment is "The Star-Spangled Banner," the national anthem of 

the United States.  
 

From History.com 

 
 

 
 

 

 
 

 
 

 

 
 

 
 

 

 
 

 
 

 

And this give us —  

     WHO ever we are 
    the right to write 

       WHAT we want,  

                             WHERE we want, 

            WHEN we want,  

                                         WHY we want,  

                HOW we want 

 

FOR THOSE WHO WANT TO READ WHAT WE HAVE TO SAY 

 

. . . SO KEEP UP THE GOOD WORDS !!! 

http://www.history.com/topics/american-revolution
http://www.history.com/topics/american-revolution
http://www.history.com/topics/the-continental-congress
http://www.history.com/topics/pennsylvania
http://www.history.com/topics/virginia
http://www.history.com/topics/thomas-jefferson
http://www.history.com/topics/john-adams
http://www.history.com/topics/massachusetts
http://www.history.com/topics/massachusetts
http://www.history.com/topics/connecticut
http://www.history.com/topics/new-york
http://www.history.com/topics/declaration-of-independence
http://www.history.com/topics/declaration-of-independence
http://www.history.com/topics/george-washington
http://www.history.com/topics/states


4 

Georgetown  Writing Advice for our beginners  
from Pat McNeely 

 

 

KISS IT !! --  
Keep it simple, Stupid: 
 

Be aware of the different 
types of ‘writing’:  fiction, 

non-fiction, essay, exposi-

tion, and more. 
 

Be sure you have a subject 

that will interest a reader or 
supply information or humor , thoughtfulness or awaken emo-

tions. 
 

Be sure you know basic grammar rules and know the meaning 

of the words you use alone and in context of what you are writ-
ing about. 
 

USE A DICTIONARY -- KEEP ONE CLOSE AT HAND (a good un-
abridged one) 
 

Know the rules of punctuation, paragraphing, etc. 
 

Don’t digress too far from your subject matter, you don’t want 

to get lost and find that you can’t get back to/connect with your 
subject matter. 
 

Avoid use of slang or ‘dirty’ words, phrases, and sentences -- 
unless, to show the characteristics of your character(s), the 

time period of your story, the people being written about --- in 

short, have a strong reason for using. 
 

Remember that all languages and words have a ‘rhythm’ 

whether speaking or writing -- if in doubt the rhythm of the sen-
tence/piece you are writing, read it out loud to someone and 

listen to it. 
 

If writing emotional or sexual scenes, don’t describe!  Over de-

scription dulls interest in the whole ---- suggestion titillates the 
imagination with tickle not  punches!  Feint, like the prizefighter, 

to lure your captive in close…. 
  

When writing poetry, remember there is no right or wrong way 

to do it because your poetry is the words of your soul.  Let the 
words come, they will find their own rhythm. 
 

Above all, write, write, write. 

 The Corncob Pipe by Pat McNeely  

 

The pipe of corncob, simply made,  
Upon my childhood senses played.  
Prince Albert smoke-drift light on the air,  
Wisps gently speaking of love and care,  
Aged work-worn fingers curling round  
My heart and soul still surround.  
Light smoke my dreams always enfold  
In that soft wisping from the bowl.  
Eyes fade-blue still gaze at me –  
In them, all past and future yet I see –  
The tender voice – those tones so dear –  
How I wish that you were here  

To make the lawn-swing gently sway  
Making pipe dreams for me today.  
That pipe with care from corncob made  
Beckons to me from beyond the shade.  
The pipe, the lawn-swing patiently wait  
There behind Love’s Garden’s gate.  

 
 

 

 
 

 
 

 

 
 

 
 

    Poetry’s I.D.  by Pat McNeely  

 

First came the words 
Tumbling to the sound 

Of Life’s throbbing 

All around, all around – 

 

Then came the order – 

     Poetical form 
Luring, sweet singing 

And warm, deeply warm – 
Homer’s sirens in the rolling sea 

Calling, whispering, wooing 

Me and you, you and me. 
 

In a world full of rhythm – 

Wind, land and sea – 
The words, ordered, flowed 

Singing free, 
 Winging free 

Words in rhythm pulsing 

Creating such symmetry – 
Soaring, beating, beating – 

And we called it – 
 Poetry.  

Grammar Goofs  
that made you look silly    

from Susan Tome 
 
 

It’s / Its 
 

It’s is a contraction of “it is” or “it has” 
 

“Its” is a possessive pronoun as in:  This in-
fographic has got its grove on!”   
SIf you say your sentence out loud using “it is” in-
stead of “its” sounds goofy, “its” is likely correct. 

http://www.free-clipart-pictures.net/valentines_day_clipart.html
http://www.google.com/url?sa=i&rct=j&q=free%2Bmen%2Bsmoking%2Bcorncob%2Bpipes%2Bclipart&source=images&cd=&cad=rja&docid=aQ2FNYVhg3zrJM&tbnid=MrfYuSlS0vkQpM:&ved=0CAUQjRw&url=http%3A%2F%2Fwww.etsy.com%2Fsearch%3Fincludes%255B%255D%3Dtags%26q%3Dcorn%2Bon%2
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“If Mark Twain had had Twitter, he 
would have been amazing at it—but 
he probably wouldn’t have gotten 
around to writing. Huckleberry Finn.”  

Writers’ Digest.com Competition 
 

Calling all science fiction and fantasy writers! Has it always been 
your goal to enter and win a fantasy writing contest or science 

fiction competition? If so, enter the Writer’s Digest Popular 

Fiction Awards Science Fiction/Fantasy Category for your 
chance to win cash prizes, and gain recognition for your work! 

Wondering what’s in it for you? 

 A chance to win the Popular Fiction Awards Grand Prize 

including $2,500 and a trip to the 2014 Writer’s Digest Con-

ference in New York City. 

 A chance to win the $500 Category First Prize 

Get your science fiction or fantasy story promoted in Writer’s 
Digest and on WritersDigest.com 
Win $100 off a purchase at www.writersdigestshop.com 

 Receive a copy of the 2014 Novel & Short Story Writer’s 

Market 

Submission Guidelines: 

 Fiction Manuscript 

 4,000 words or less 

 Acceptable file types: doc, docx, rtf, pdf 

 8.5×11 page size | Double-spaced throughout 

 1-inch margins on top and bottom | 1.25-inch margins on 

left and right sides 
Arial, Courier or Times font | 12 point font size 

How to enter: register and pay online or download a printable 

entry form. (Early-Bird Entry fees are $20 per entry.) 
 

Early-Bird Deadline: September 16, 2013 

Deadline:  October 15, 2013 

One First Place Category Winner will receive: 

 A $500 cash prize 

Win $100 off a purchase at www.writersdigestshop.com 

 A copy of the 2014 Novel & Short Story Writer’s Market 

Be listed in Writer’s Digest‘s May/June issue and on Writers-

Digest.com 
  

Honorable Mentions will: 
Have their science fiction stories promoted on WritersDi-

gest.com 
Receive a copy of the 2014 Novel & Short Story Writer’s Mar-

ket 
 

 

 

Why  Do We Say It?  Quiz 1 
Answers on page 6 
 

I re-found this particular gem of a book while looking for SOME-
THING to fill the EMPTY SPACES in this newsletter AND as I 

glanced down, it occurred to me that there are a lot of “Its” in 
this book that we don’t seem to use anymore. 

 So let these be reminders for us and lessons (?) for our 

younger writers who haven’t heard some of them before.  This 
is the first of many quizzes that will subsequently appear when 

no one sends me any words to fill empty spaces. 

 Learn  /remember on. 

1.    Why do we say a person is in a quandary is “all at sea”? 
 

2. How did “underhand” come to mean deceitful? 
 

3. What is the reason we cheer on a contestant by shouting 

“atta boy”? 
 

4. Why do we call the white of an egg “albumen”? 
 

5 How did a counterman at a soda fountain come to be 
called a “soda jerker”? 

 

6. Why do we say something that’s very gast “goes like 
blazes”? 

 

7. What is the reason a silly person is said to have “bats in 
the belfry”? 

 

8. Why is an irritated person said to “bristle”? 
 

9. What is the origin of the term “beachcomber”? 
 

10. How did a young man or boy get the name “sprig”? 
 

11. Why is some cloth called “broadcloth”? 
 

12. Where did we get the expression “raise the roof”? 

 

13. What is the reason we say a person who cannot be turned 
aside has “taken the bit in his teeth”? 

 

14. Why is a domineering braggart called a “bully”? 
 

15. Where did we get the expression “bury the hatchet”? 
 

16. What is the word “spanking” doing in the expression “brand 

spanking new”? 
 

17. Why is a large vehicle for carrying a number of people 

called a “bus”? 
 

18. How did verbal hazing come to be called “ragging”? 
 

19. Why do we say an alert person is “on the ball”? 
 

20.  What is the origin of the saying “it’s I the bag”? 

http://www.writersdigestshop.com/
https://app.wizehive.com/apps/login/WDPopularFiction13
http://d3k9gxxxyh3lif.cloudfront.net/wp-content/uploads/2013-WD-2013-Popular-Fiction-Awards-Official-Entry-Form.pdf
http://d3k9gxxxyh3lif.cloudfront.net/wp-content/uploads/2013-WD-2013-Popular-Fiction-Awards-Official-Entry-Form.pdf
http://www.writersdigestshop.com/
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The Catfields and the Deercoys   
by Carol Menchu 

 
Yellow mound 

crouching 
under Juniper tree 

 

Menace- 
to all smaller 

and wing-ed creatures 
 

captivates twins – poised 
 

“What do you think it is?” 
          stomp of right front hoof 

 

“I don’t know, what do you think it is?” 
          backing off a step 

 

“I don’t know, what do you think it is? 
          wiggling nose 

 

“I don’t know, what do you think it is?” 
          twitching ears 

 

“Do you think we should run?” 
          tail flipping straight up 

 

“No, I think we should walk away slowly.” 
          backing off a step 

 

“So it doesn’t think we’re scared...” 
          tail back to rump. 
 

“Go slow—don’t make it  chase us !!” 
 

Yellow mound, yawning 

stretching 
wonders 

as they walk away 
 

“What were they looking at? 
There’s nothing Here to be afraid of.” 

 
 

 

 

Why  Do We Say It?  answers 
 

All at Sea:  A person who doesn’t know where he is going or 
what he is doing is like a ship which is out of sight of land and 

unable to determine its position.  It, too, is “all at sea.” 

 

Underhand:  The allusion is to cardsharps and magicians who, 
to practice their tricks, place their 

hands “under” the table. 
 

Atta Boy:  This is more than a 

phrase to cheer on a contestant, 
it is a shortening of the phrase 

“that’s the boy” meaning: “here’s 
the man fr the situation. 

 

Albumen:  The white of an egg is 
called “albumen” because the 
Latin word for “white” is albus.. 

 

Soda Jerk:  The counterman behind the soda fountain “jerks” 
the handle of the dispenser towards him to prduce the soda—
and so is called a “soda jerker.” 
 

Go like Blazes:  A good roaring fire can travel fast; but the 
“blazes” referred to here are the “blazes of Hell” which undoubt-

edl;y go even faster. 
 

Bats in the Belfry:  The belfry at the top of the church corre-
sponds to the head atop the human body.  Bats will take up 
their abode in a belfry that is empty and cavernous—likewise, by 

analogy, in an empty head. 
 

Bristle:  When alarmed, a hedgehog will raise the bristles o its 
back; a dog, the hackles of its neck; and a human, sometimes, 
the hair of his head. 
 

Beachcomber:  Someone who lives on the shores of an island 
in the South Seas or who lives on what he can pick up on the 

beach “combs” it for treasure and so, is a “beachcomber. 
 

Sprig:  A young man or boy is not yet a branch on the family 

tree is just a “sprig”. 
 

Broadcloth:  The reference was originally to its width, not its 
quality.  A “broadcloth” required two weavers, sitting side-by-

side, to fling the shuttle all the way across the cloth. 
 

Raise the Roof:  The expression comes from the theatre.  If the 
applause and cheers of the audience are loud enough, they not 

only “bring down the house”, but also “raise the roof”. 
 

Take the Bit in His Teeth:  ”  The “bit” of a horse’s bridle 
pinches his cheek; this hurts, and so the horse turns.  But if the 

hors “takes the bit in his teeth” he can prevent its hurting and 

so need pay no attention to his driver’s tugging on the reins. 
 

Bully:  The person who boasts and is overbearing is called a 
“bully” because he bellows like a bull—and is just as “mean”.  

(When the word means “jolly” or “nice”, it comes from the Ger-

man buble, meaning “a lover”.)  ed.note:  this word definitely at 
this time in language has a different meaning, but interesting to 

see where it came from. 
 

Bury the Hatchet:  Among certain tribes of American Indians it 
was the custom to declare peace after a war by taking a war 
hatchet or tomahawk and ceremonially burying it. 

http://www.google.com/url?sa=i&rct=j&q=&source=images&cd=&cad=rja&docid=QWHqeQ7afwnbyM&tbnid=7dnU-oksblHfXM:&ved=0CAUQjRw&url=http%3A%2F%2Fwww.polyvore.com%2Fclipart_photo_clipart_child_scratching%2Fthing%3Fid%3D1773870&ei=A9nEUfy1A5Hq8gTPsYGgCw&bvm=bv.4
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. . . Continued 
 

Brand Spanking New:  Just as the “brand” of this expression 
refers to the fire in which a smith heats the metal he is working  

on, so the spanking” refers to his hammering the metal. 
 

Bus:  This term is a shortening of “omnibus” which is Latin 

means “for all”.  A bus is a common carrier “for all”. 
 

Ragging:  since the tongue is humorously called “the red rag”, a 
scold “waves the red rag”.  Since the scold is nagging, the scold-

ing is “ragging”.  British schoolboys first applied this term to 
verbal hazing 
 

On the Ball:  In almost all games played with a ball, it is essen-
tial for the player, in order not to be caught flat-footed away 

from where he should be, to “keep his eye on the ball”.  Thus, 

any alert person is said to be “on the ball”. 
 

In the Bag:  When you are hunting, the game you see may es-
cape, but the game you’ve already shot and put “in the bag” is 

sure. 

 
 

 
 

SIG Now Forming 
 

Member Paul Fronczek is forming a  
 

Life Stories/Memories Writing Special Interest Group 
 

Anyone interested in writing their family memories should con-
tact  

Paul Fronczek at 512-930-7171, 512-341-9338  
or by email at aulfronczek@gmail.com 

 

For those of you new to the idea, SIGs are small groups of like-
genre writers who encourage and critic each other to improve 

their product. 

 

Andy Borowitz  

(born January 4, 1958) is an American 

comedian and New York Times-bestselling 

author who won the first National Press 
Club award for humor. 

He is known for creating the satirical column "The Borowitz 
Report", which has an audience in the millions and was ac-

quired by The New Yorker. In a profile on CBS News Sunday 
Morning he was called "one of the funniest people in America  

 

After graduating, Borowitz moved to Los Angeles, California, to 
work for producer Bud Yorkin at Tandem Productions, the com-

pany Yorkin co-founded with producer Norman Lear, the crea-

tor of All in the Family. From 1982 through 1983, he wrote for 
the television series Square Pegs, starring Sarah Jessica 

Parker. From 1983 through 1984, he wrote for the television 

series The Facts of Life. He wrote for various television series 
through the 1980s. 
 

In 1990, Borowitz created The Fresh Prince of Bel-Air which 
ran for six seasons on NBC and launched the acting career of 

Will Smith. Borowitz received an NAACP Image Award for the 
series. 
 

In 1998, Borowitz co-produced the film Pleasantville, starring 
Reese Witherspoon, Tobey Maguire, William H. Macy, Joan 

Allen and Jeff Daniels. It was nominated for three Academy 

Awards, including Best Art Direction-Set Decoration, Best Cos-
tume Design, and Best Music, Original Dramatic Score. 

 

In 2004, Borowitz appeared in Woody Allen's Melinda and 
Melinda, starring Will Ferrell, and in Marie and Bruce, starring 

Julianne Moore and Matthew Broderick. Marie and Bruce was 
co-written by Wallace Shawn and director Tom Cairns. In 2007 

he appeared in the film Fired! 

http://en.wikipedia.org/wiki/National_Press_Club_(USA)
http://en.wikipedia.org/wiki/National_Press_Club_(USA)
http://en.wikipedia.org/wiki/The_New_Yorker
http://en.wikipedia.org/wiki/CBS_News_Sunday_Morning
http://en.wikipedia.org/wiki/CBS_News_Sunday_Morning
http://en.wikipedia.org/wiki/Los_Angeles
http://en.wikipedia.org/wiki/California
http://en.wikipedia.org/wiki/Bud_Yorkin
http://en.wikipedia.org/wiki/Tandem_Productions
http://en.wikipedia.org/wiki/Norman_Lear
http://en.wikipedia.org/wiki/All_in_the_Family
http://en.wikipedia.org/wiki/Square_Pegs
http://en.wikipedia.org/wiki/Sarah_Jessica_Parker
http://en.wikipedia.org/wiki/Sarah_Jessica_Parker
http://en.wikipedia.org/wiki/The_Facts_of_Life_(TV_series)
http://en.wikipedia.org/wiki/The_Fresh_Prince_of_Bel-Air
http://en.wikipedia.org/wiki/NBC
http://en.wikipedia.org/wiki/Will_Smith
http://en.wikipedia.org/wiki/NAACP_Image_Award
http://en.wikipedia.org/wiki/Pleasantville_(film)
http://en.wikipedia.org/wiki/Reese_Witherspoon
http://en.wikipedia.org/wiki/Tobey_Maguire
http://en.wikipedia.org/wiki/William_H._Macy
http://en.wikipedia.org/wiki/Joan_Allen
http://en.wikipedia.org/wiki/Joan_Allen
http://en.wikipedia.org/wiki/Jeff_Daniels
http://en.wikipedia.org/wiki/Academy_Award
http://en.wikipedia.org/wiki/Academy_Award
http://en.wikipedia.org/wiki/Woody_Allen
http://en.wikipedia.org/wiki/Melinda_and_Melinda
http://en.wikipedia.org/wiki/Melinda_and_Melinda
http://en.wikipedia.org/wiki/Will_Ferrell
http://en.wikipedia.org/wiki/Marie_and_Bruce
http://en.wikipedia.org/wiki/Julianne_Moore
http://en.wikipedia.org/wiki/Matthew_Broderick
http://en.wikipedia.org/wiki/Wallace_Shawn
http://en.wikipedia.org/wiki/Fired!
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Erika by S. Martin Shelton   
 
 

       The low-cut gown fits the lissome Erika Dubois as if it were 
a thin coat of white paint that over emphasizes her seductive 

femininity—revealing far more than it ought.   Set well apart, her 

green eyes flash with wicked sin, and her velvety red hair is a 
celestial fire at eventide.  Dripping with rented glimmering jew-

elry, she saunters into the casino affecting the air of an oriental 
potentate.  At forty-nine, Erika is the most beautiful and seduc-

tive woman in the room— notwithstanding the several dozen 

gorgeous young starlets dressed in clinging gowns and hanging 
on to their cinema moguls.   All eyes turn to watch the cinema 

actress as she waits in the foyer to be escorted to a table.  She 
forces an acid smile acknowledging the patrons’ recognition.   

 Erika is broke and her career has faded.  For many years, 

the sensuous Erika was the premier sex per-
sona in Hollywood.  Her pictures were risqué, 

counter culture, a couple  were avant-garde, 
and all were lavish.  Her sensuality oozed off the 

screen.   Though only a moderately competent 

actress, her pictures were extremely success-
ful—earning enormous profits for the studio.  

Unfortunately, four money-sucking husbands, a 
lavish life style, four divorces, and the stock-

market crash in 1929 left her nearly destitute.  

The Hays Motion Picture Production Code 
of 1930 installed a moral censorship dictum 

that forced the studios to produce family-
oriented films—sexuality was proscribed totally.  

The Hays Code sealed her fate.  Conforming to 

the Code, the studio produced two more pic-
tures starring Erika.  In one, she was a school 

marm in the western frontier.  In the other, she 
played a single mother of two children.  Both 

were expensive duds.  Her arrogance, unreasonable demands, 

refusal to accept the changing mode of the picture business, 
and the budget cuts in the Great Depression doomed her ca-

reer.  The studio cancelled her contract citing violations of the 
morals clause. 

  Her pride would not allow her to work for the minor stu-

dios in “B” pictures.   She was the “STAR” and would always 
remain so.  She tried to form her own production company but 

could not garner financing—money was too tight, her reputation 
was soiled, and picture ticket sales were weak.   Her friends did 

not return telephone calls, and executives would not schedule 

an appointment.  In effect, she was blackballed.  
Tonight, perhaps is her last chance to resurrect her ca-

reer.  Erika knows that Cáspár Gazda, L’enfant terrible pro-
ducer of several of her earlier pictures and her last two flops, is 

attending the festival and looking to cast the female lead in his 

new epic film Cleopatra.  She wants this part and knows it’s her 
last chance to star in a major motion picture.   

The maitre d’hotel, in his white tie evening dress, glides to 
welcome Erika.  “Good evening, Miss Dubois.  Welcome to the 

Grand Hotel casino.  How may I be of service,” he says with 

smarmy affection.  “A table?”  
“Yes.”   She scans the room with eyes of a huntress.  “Who 

is that young man sitting alone by the double windows?” 
“His name I do not know.  He is an American on some busi-

ness here and is a guest in this hotel.” 

“A table close by.” 
The host escorts Erika to a table next to the windows and 

seats her so that she faces the American.  She orders cham-

pagne, and looks over the room with a cat-like eye to locate the 
man she needs to convince to cast her in his upcoming picture.  

She spots Cáspár Gazda and mutters inwardly, “That Hungarian 
bastard is at the roulette wheel with that hussy, Laura what’s-

her-name.”   

The waiter fills Erika’s flute and she resolves, “I’ll inveigle 
him later.  Meantime, I’ll beguile that handsome American.”  

She knows well that her image demands that she have a hand-
some male companion for the evening. With a slow smile, she 

stares shamelessly at him. Catching his pale-blue eyes, she 

raises her glass in a toast, and then empties her flute.  The 
waiter promptly refills it.   

Unaccustomed to such blatant flirting, the American’s 
cheeks flush red with embarrassment and perplexity.  Nonethe-

less, he smiles weakly, raises his glass in a return toast, and 

bows his head slightly in acknowledgement.  He 
is tall, six-feet plus, and lanky.  His black hair is 

cut short, his chin is square, and he sits erect 
projecting a confident ambiance.  

 Erika summons the waiter, “Ask that fel-

low at that table in front to join me.”  She taps 
his arm and asks, “What’s that he’s drinking.” 

 “Whiskey, Madam.  Bourbon whisky.” 
Shortly the American stands next to Erika’s 

table.  “Good evening, Madam.”  He bows 

slightly.  “Thank you for your invitation.  I am 
pleased to join you.” 

 “Sit, young fellow.”  She smiles seductively.  
“First, I’m not a madam.  I do not manage a 

bordello—however the idea has some merit in 

these strange times.”  She laughs at her little 
joke.  “Now, I’m a Miss—divorced too many 

times from too many self-centered, lay-about 
husbands.  The bums!”     

The waiter sets a flute in front of the American and fills it 

with champagne.  “Thank you Miss Dubois.  I know you from 
your pictures.” 

“That’s swell.  Always willing to entertain a fan.  Drink that 
champagne and tell me your name, about yourself, and what 

you’re doing here.”  She looks at him and winks.  “Drink up.  

Don’t be bashful.  I don’t bite. Well, not usually.” 
Ill-at-ease, he looks down and speaks in his soft Texas 

drawl, “I am Theodore Wilkerson from Odessa, Texas.  But eve-
ryone calls me ‘Todd’.”  I graduated last May from Texas Tech 

University in Lubbock.”  He sips the wine and continues,   “I ma-

jored in petroleum engineering and in the summers I worked in 
the oil fields as a roustabout.”  

With incredulity, she says, “Interesting.”  Staring at Todd 
she blurts, “What’s a ‘roustabout’?” 

Gaining confidence he responds, “That’s a man who does 

all the menial and dirty jobs around a drilling rig and in the oil 
field.  It’s the best way to learn the business.  ‘Start at the bot-

tom,’ is Dad’s mantra.” 
Her curiosity aroused, she asks, “What oil field and who’s 

your father?”  

The Penwell field.  It’s my dad’s, Gary Wilkerson.  He owns 
the Penwell oil field that’s just south of Odessa.  I’m learning to  

take over the business and let Dad retire.”  He looks up, smiles 
and empties his flute.  “It’s the largest oil field in west Texas.”   

Erika, flabbergasted at what Todd has said, is at a loss for 

words.  She raises her flute to sip but it is empty.  She hails the 
waiter, “Another bottle, and keep ‘em coming.” 
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. . . Continued 
 

Todd continues.  “I’ve always had a keen interest in the mo-
tion pictures so Dad gave me this trip to the Cannes Festival as 

his graduation present.  When I return, I’ll work on a rig as drill 

hand.” 
Not fully realizing the full import of Todd’s comments, she 

responds with a touch of sarcasm and purrs, “I’m sure that’s 
wonderful for you, Todd.” 

The orchestra begins a Strauss waltz.  Erika rises and says, 

“It’s a waltz.  Let’s dance.  They are a striking couple as he leads 
her gracefully about the floor.  For the moment, she forgets her 

mission and enjoys fully her companion’s deft skills and his gen-
tle attention.  Next, the orchestra plays a fox trot.  He leads her 

skillfully and she closes the gap between them and rests her 

head on his shoulder.  Next is a lively Charleston that they con-
quer with brassy aplomb.  The room is abuzz at the pair’s exhibi-

tion.  Following is a tango and Erika plays the part of the seduc-
tress to full measure.  As the tune ends, Todd is awkwardly em-

barrassed and he excuses himself to the Men’s room.   

Erika cracks a slow smile and returns to her table. 
With his composure restored, Todd returns , “Never have I 

had a dance partner as skillful as you, Miss Erika.  That dance 
was wonderful.  Most of the girls at school can dance the 

‘Cotton-eye-Joe,’ the two-step, and ‘Put Your Little Foot:’ that’s 

about all.” 
Erika smiles broadly and says, “You amaze me, Todd.  

You’re a superb dancer.  Where did you learn?” 
 “My mother and older sister taught me.”  

Impressed with this shy, well-mannered, and obviously fam-

ily-oriented fellow, she demands, “Give me your fountain pen.” 
He reaches into an inner coat pocket and hands it to her. 

She scribbles on the napkin.  She leaves her chair.  “Stand 
up, Todd.”  She puts her arms around him and kisses him full on 

his lips and says, I’m delighted to have met you. Todd.  You’re a 

gentleman of the old school.  Not many of your type in Holly-
wood.   You’re one of the few men I’ve met that didn’t try to get 

into my knickers on our first date.  Perhaps too many have.”  
She slips the napkin into his coat pocket.  “That’s my telephone 

number.  If you ever get to Los Angeles call me, and we’ll do the 

town.”  I leave you now, my new friend. I’ve some business that I 
must attend to.  Toddle-doo.”  She walks quickly away. 

Todd, slightly tipsy, elated at meeting Erica the famous mo-
tion-picture star, and confused by her abrupt departure, re-

turns to his table and orders a double whiskey, straight. 

Erika moves to the roulette wheel and stands next to 
Cáspár Gazda who is sitting close to wheel.  “Good evening, 

Cáspár.  It’s nice to see you again. 
He looks up, place a five-hundred franc chip on number 

thirteen, and says, “Hello, Erika.  You look lovely.  You and that 

young man on the dance floor raised a considerable stir among 
my friends .  Who is he?”  

“A nobody.  A non-Hollywood type.”  She pooh-poohs the 
question.  “Give me a few minutes of your time.  Let’s talk at the 

bar.” 

With a resolute voice Cáspár Gazda,  responds, “Erika, I’m 
with Laura De la Rue, and I don’t have anything to say to you.  

We concluded our business several years ago—with some acri-
mony, as I recall. 

  To Gazda’s right is the young actress Laura.  She is a 

stunning bleached blond: tall, and well proportioned.  She’s not 
wearing a brassiere and her haughty breast struggle to escape 

from the confines of her blouse. 

Erika gently puts her right hand on Gazda’s shoulder and 
looks him in the eyes, “I’ve made a ton of money for you and the 

studio.  Let’s talk. 
He brusquely removes her hand and says, “Good night, 

Erika.” 

With a bit of menace in her voice, she whispers, “All these 
years, Cáspár, I’ve kept our secret rendezvous at your cabin at 

Big Bear Lake confidential.  Let’s talk at the bar.” 
Realizing that Erika has played her blackmail card, Gazda 

tells Laura, “I’ll be gone only for a few minutes, stay here.  He 

rises, looks at his stack of chips, glances at Laura, and puts the 
chips in his pocket.  He walks to the bar.  Erika is at his side.  

She orders champagne cocktails and tells the garçon de comp-
toir, “Put it on Mr. Gazda’s bill and add a generous tip.”  

With determination Erika enjoins, “I want the part of Cleo-

patra.  You know I can play that part to perfection.”  
Gazda looks across the room thinking of his response.  

“Erika, Cleopatra is twenty one years old in my picture—her age 
when she seduces Caésar.   There is no way you can play this 

part with conviction and engender audience empathy.” 

Not to be deterred she pleads, “With proper make-up and 
hair style, I can do it.  I know it will work and we’ll have a great 

picture—just like in the ol’ times.” 
With some sympathy for the aging and desperate former 

queen of the cinema, he says, “No, Erika.  I’ve cast Laura to play 

Cleopatra.  The deal is signed and sealed.”  He empties his 
glass and turns to return to the roulette wheel table, “By-the-by, 

my wife of our halcyon years at Big Bear Lake died three-years 
ago.”  

       The crowd of reporters, photographers, and newsreel 

cameramen surround Erika as she stands on the steps of the 
Grand Hotel.  Flash bulbs pop incessantly.  She is dressed in an 

elegant Victorian gown, her hair is tied in a bun at the back of 
her head, and bifocal glasses cover her green eyes.  She raises 

her hand to quiet the news people.  “Please only one question at 

a time and only from one person.” 
       Hildegard Lancaster, the maven of the cinema press, 

emerges from the group.  Her outrageous hat is cocked at a 
rakish angle.  With pen and notebook in hand she says, 

“Congratulations Erika.  You’ve never been better, and your film 

Catherine will become an all-time classic.  Bravo.”   She scrib-
bles a few notes and continues over the whirr of the Mitchell 

and Wall motion-picture cameras, “Please tell us what moti-
vated you to play Catherine the Great when she was fifty-six 

years old?  Your acting made her character come alive and 

leap from the silver screen into our hearts.  After “The End” title 
faded to dark, the applause and standing ovation was the most 

enduring and intense I’ve ever witnessed.” 
 Erika smiles broadly, makes eye contact with most of the 

crowd, “Thank you, Hildegard. For the first time in my career, I 

had total artistic control of my picture: I wrote, produced, and 
directed Catherine.”  She opens a large leather bag hanging 

from her left shoulder, withdraws the award, and waves the 
Grand Prix du Festival Internationale du Film over her head and 

shouts, “Thank you Hollywood.  I’ve found my own way in inde-

pendence and Cannes.” 
 Hildegard says, “Congratulations on your artistic triumph.   

But Erika, you’ve been away from the studio system for years.  
How did you find financing for this epic?” 

 “It’s supposed to be a secret, but what the Hell.  My pic-

ture’s executive producer and ‘angel’ was an old pal from west 
Texas—an oil man.”   
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--------- Doc Joan 

Have a question to share in this column? Email me at: jmu-

Hall@aol.com with “Ask the Book Doctor” as your subject line. If 

you want to remain anonymous, I’ll address you by whatever 
pseudonym you sign. 

 
Joan Hall thanks GW readers for their interest in “Ask the Book 

Doctor.” She says, “Because some of you have asked where you 

can look up previous issues, I have posted a few of them at 

“books, etc.” on website: www.JoanUptonHall.com. Scroll past 
the book covers and click “Ask Doc” Q&A’s . 

 

Ask the Book Doctor has gone fishing  by Joan Upton Hall 

Special Interest Groups 

Last Writes Critique Group—Full right now, welcomes a 

Waiting List   Meets (usually) at 7 PM, 2nd & 4th Wed. each month, 

at Oaks at Wildwood Clubhouse. Novels in progress, varied genres. 
Membership currently full. Contact: JmuHall@aol.com 
 

Novel Crafters is Full right now, welcomes a Waiting List     

Meets every other Thursday on the second floor of the Georgetown 
Library in a private room.  Contact is Mary Stafford at 
marylynn@mstafford.net 

 

Quixotic Quills critique group represents varied interests. Our 

group writes historical novels, short stories and memoirs. Meetings 
are usually on the second and fourth Thursday of each month unless 
we reschedule because of holidays. We meet at 7:00 p.m. at the 
Monument Café.  Contact is Sharon Lyle, 512-639-1162, iwriteco-
zies@gmail.com.  Currently, we are full.  

Bard Masters Critique Group The focus of the critique 

group is historical fiction and fantasy. Meeting Tuesdays, 6:00 PM at 
the Georgetown Library.  Currently open to a new member with a seri-
ous work in progress.  Contact:  Ross Carnes 
rosscarnes@hotmail.com 
 

Tale Spinners, return with us to the days of yesteryear where we 

put some novel twists on old stories.  Historical fiction’s the name, 
publication’s the fame.  Join us now with your work in progress.  We 
have an opening for one new member.  We meet on alternate Mon-
days at 2:30 in the Georgetown Library.  Contact Randall Best at 
R_best@yahoo.com 
 

The Coroners, is open to 2 new members. They meet Wednes-

days at 5:30 p.m. in the stacks at the Georgetown Library.  Contact 
Dave Ciambrone, mysterywriter5@msn.com 

Where in the U. S.  
is Jamie Roton, our wandering  

WebMaster ??? 
   

We were in Corona CA, a city in Riverside County, California, 
United States. As of the 2010 census, the city had a popula-

tion of 152,374, up from 124,966 at the 2000 census  
 

June 21,  -  We are currently in Bakersfield,  a city near the 
southern end of the San Joaquin Valley in Kern County, Califor-

nia. It is roughly equidistant between Fresno (where Carol’s #s 
3 and 6 live) and Los Angeles, which are 110 miles to the 

north and south respectively.  

mailto:jmuHall@aol.com
mailto:jmuHall@aol.com
http://www.JoanUptonHall.com
mailto:JmuHall@aol.com
mailto:marylynn@mstafford.net
mailto:iwritecozies@gmail.com
mailto:iwritecozies@gmail.com
mailto:rosscarnes@hotmail.com
http://www.google.com/url?sa=i&rct=j&q=&esrc=s&frm=1&source=images&cd=&cad=rja&docid=egF4fCrkpc6MVM&tbnid=hhNueOiz1eTUPM:&ved=0CAUQjRw&url=http%3A%2F%2Fwww.factoryoutletstores.info%2Foutlet-malls-by-map-of-usa%2F&ei=9q-fUYnXDYai9QSXx4H4Dg&bvm=bv.47008514
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SGWL Board 
President 
Janet Kilgore,  
512-3317204 
janet-kilgore@austin.rr.com  
 

Vice President 
Program Coordinator 
Joan Hall 
512-869-1833 
JMUHall@aol.com 

 

 

 
 

 

Corresponding Secretary  

and Historian 
William (Bill) Russeth 
512-868-0062 

williehowie2002@yahoo.com 
 

Treasurer 
Kayla Marnach 
512-608-2289 
kjwmtellsw@austin rr.com 
 

Membership dues $25.00 
Carol Menchu 
181 Young Ranch Rd 
Georgetown TX  78628 

Member at Large 
Dave Ciambrone 
512-864-9373 
mysterywriter5@msn.com 
 

Newsletter  
Carol Menchu, editor 
181 Young Ranch Rd 
Georgetown TX 78628 
254-493-6224 
thirdgate@aol.com 

 

 

 

 

Writers’ Liaison 
Joan Hall 
512-869-1833 
JMUHall@aol.com 

 

Publicity / Member @ Large 
Sam Holland 

512-868-5322 
samholland@austinfoam.com 

  

Website  

Jamie Roton 

pugstory@aol.com 

 

Marjorie Anderson 
Www.challenge4teens.com 

 

Anna M. Bell 
Website: http://www.annamaebell.com 

Author Blog: http://
annbell.wordpress.com/ 

Educational Technology Blog: http://
annamaebell.wordpress.com/ 

   

Ross Carnes 

http://webstarts.com/RHCarnesStoryTeller 

 

David Ciambrone 
www.davidciambrone.com 

 

Gary Clark 
www.clarkliterary.com 
 
 

Mary Fenoglio   

 www.eggsinmypocket.com 

Joan Hall:  
www.JoanUptonHall.com 

 

Durwood J (DJ) Heinrich: 
www.RedBaronConcepts.com 
 

Sam Holland: 
www.samholland.com 
 
 

Linda B. Johnson 

www.lindabatenjohnson.com 
 
 

Janet Kilgore 
http://janetkilgore.com 
 
 

Linda Lipscomb: 
www.lblipscomb.com  

 

Jason Minor: 
www.jason-minor.com 

 

Member websites 
 
 
 
 

Joy Nord: 

www.GlyndaJoyNord.com  
  

Jamie Roton aka Lillian Grey  blog 

http://lilliangrey.wordpress.com/ 

 

Sylvia Dickey Smith: 
www.sylviadickeysmith.com 

   

SGWL website:  
www.sgwl.net  

 

Promote your book 
 

with an AD in The Gabriel Writer 
$5.00 for 1 issue, $10.00 for 2 issues payable to SGWL. 

 

 

Promote yourself  
 

with an ARTICLE/STORY/POEM 
 in The Gabriel Writer 

 

IMPORTANT:  to figure out how your submission will fit use  
Columns are 3 and 1/4 inches wide. 

 

If you have illustration, send it and I will try to use it 

 

Send to SGWL Submission 

181 Young Ranch Rd 
Georgetown Tx 78633 

Or 

Thirdgate@aol.com 

 

Support SGWL 
by 

keeping your dues 
up-to-date 

 

Dues help SGWL to 
 

Publish the newsletter 
Give Stipends to speakers 

Provide seed money for workshops 
 

mailto:janet-kilgore@austin.rr.com
mailto:JMUHall@aol.com
mailto:shnard@suddenlink.net
mailto:JMUHall@aol.com
mailto:Mysterywriter5@msn.com
http://www.annamaebell.com/
http://annbell.wordpress.com/
http://annbell.wordpress.com/
http://annamaebell.wordpress.com/
http://annamaebell.wordpress.com/
http://webstarts.com/RHCarnesStoryTeller
http://www.davidciambrone.com/
http://www.RedBaronConcepts.com
http://www.lindabatenjohnson.com/
http://janetkilgore.com/
http://www.lblipscomb.com/
http://lilliangrey.wordpress.com/
http://www.sylviadickeysmith.com/
http://www.sgwl.net/
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Demystifying Writers’ Demons© 
 

PUNCTUATION—Commas in introductory phrases, “iffy” 
 

A beginning phrase having three or more words usually needs a comma to make meaning clear, but 
fewer words can also cause momentary stumbling. Try reading the following example two ways, first 

with and then without pauses shown as [,]: 
 

 With comma left out[,] sentences like this may miscue the reader.  (Keep comma) 

 In writing[,] one should avoid setting up speed bumps for readers. (Keep comma) 
 In 1861[,] the Civil War broke out.  (Comma not needed but optional) 
 

Editor’s choice - The old adage, “When in doubt[,] leave out,” doesn’t work with all editors. Without argu-
ment[,] go with the style your editor or teacher wants. 

 

 Regarding this matter[,] Texas Highways magazine required me to use commas whereas my news-

paper editor and one of my book editors preferred none.  

 

Not a choice - In modern usage, no comma should separate a phrase from a verb immediately follow-
ing—a common practice before the twentieth century.  

 

 Examples: 

 In no situation [no,] are commas more often erroneously inserted than before verbs. 
 Whether to insert a comma here [no,] needs no consideration. 

Demystifying Writers’ Demons One at a Time by Joan Upton Hall 

     

 Do demons bedevil your writing? Similar, confusing words? Grammar, punctuation, or capitalization rules? “The Demystifier” wi ll 

clear up the mystery (primary reference unless otherwise noted: Garner, Bryan A. Dictionary of Modern American Usage. N.Y.: 
Oxford University Press). Address questions and comments to freelance editor, Joan Upton Hall at: jmuHall@aol.com. More 

problems like the one above are demystified in the booklet, 50 Writers’ Tips.  
Find a few of them at http://www.joanuptonhall.com/books.htm.  

    181 Young Ranch Road          
    Georgetown TX  78628 

 


