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  Open discussion encouraged. 

Bad news first. That page on your website so lovingly curated and carefully updat-
ed with links to your published work? No one reads it. OK, maybe your Mom and 
an editor who wants to see samples of previous work, but no one else. That 
doesn’t mean you aren’t a great writer and it certainly doesn’t mean humanity 
has lost interest in riveting tales or important topics like education, healthcare, 
and cat shampoo. It only means that you live and write in an age when the battle 
for attention is beyond ferocious. I, for one, am quite interested in your writing. 
Really. The thing is, I’m running to catch a plane. After that I’m facing a tough 
deadline, hurrying to get the kids from daycare, and—I’ll be honest—cuing up 
another episode of “Top of the Lake.” I could read some of your stuff later to-
night, true, but at night I don’t care much for websites and scrolling to eternity. I 
want a book or an e-book. 
 The good news? With today’s digital publishing tools, you an easily transform 
your archive of work into an e-book. You not only can, you should. Articles, short 
stories, poems, books—your stuff is gathering e-dust in forgotten corners of the 
Web. Go find those favorites and (if you retain rights), breathe new life into them 
to create a unified and elegant product. Then—and here’s the radical bit—sell it. 
 Your writing is a professional-caliber product, is it not? Then treat it like one, 
for heaven’s sake. 
 

Continued on page 3 
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Meeting was called to order promptly at 7:00 a.m. at 
the Georgetown Community Center. 

 

Treasury Report: Our Treasurer reported a current 
bank balance of $2797.51. 

 

Old Business:  
Janet Kilgore found two venues for promoting SGWL 
and providing authors opportunities to sign and sell 
books. A free booth is available at Hill Country Market 
Days, we need only provide the canopy and signage. 
Money to purchase a canopy was allocated at the last 
board meeting. The event is located at 29 and DB 
Woods road on June 28. A second event is available 
at the Round Rock Chalk Walk to be held October 3-4. 
A nominal fee of $25 dollars was solicited for our par-
ticipation, but they provide the exhibit space and fix-
tures. This is a large event with 20M attendees. 
Both events will be available to SGWL authors to sell 
and sign books with the stipulation that they actively 
promote and solicit membership to the SGWL. 
Mailing list: Carol Menchu is cleaning up the news-
letter mailing list. People who have not paid dues will 

no longer receive the newsletter or club news. The 
removed addresses were archived for future refer-
ence. Carol also reminded members to keep dues up 
to date and that a newsletter editor is needed. 

 

New Members and Guests: 
SGWL welcomes Jan Spence to our group and look 
forward to her poetic contribution. 

 

Brags: 
Martin Shelton has two new books on Amazon. 
Joan Hall was featured in the regional magazine, The 
View, discussing her book about “Old Texas Jails”. 

 

Program:  
Sheila Allee, author and literary publicist, presented 
“Working in Her Genre and Marketing” and the pro-
cess of writing her recently released book, “My Fa-
ther’s Eyes”. 

Respectfully submitted by  
Bill Russeth, secretary 
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By Janet Kilgore  President’s Words    

I hope everyone made the change of venue in May. Sheila Allee's talk about the personal odyssey that led to 
her book was fascinating and touching.  
 

Our June meeting will be back in our usual place, the Georgetown Public Library.  
 

We hope to see you there for what promises to be a very informative talk. Joan Hall, Dave Ciambrone, and 
Ann Bell will tell you everything you have ever wanted to know about critique groups but were too perplexed 
to ask. Come prepared for an interactive presentation with lots of chances for questions and comments. 

 . . . Create  

 Now, you could produce your collection merely 
by cutting and pasting text files and clicking “enter,” 
but that would be unwise. Readers will detect haste 
and a lack of attention to their experience with the 
prose and digital page. There is also the matter of val-
ue. Pulling disparate works into one place and for-
mat provides some value, but you can do better. The 
real added value in an e-anthology are the ingredi-
ents that make it new and different. The meat is pre-
viously published works, yes, but with footnotes, 
postscripts, photos, videos, and links, the selections 
become something more. Got a funny anecdote 
about the writing process that you share at cocktail 
parties? Include it! Is there a substantial update to 
some political or scientific idea addressed in a story 
from 5 years ago? Let’s hear it. 
 Just so there’s zero confusion on this point: Your 
Digital Age collected works will not make you rich. 
There’s long tail potential, though. A few years from 
now, when you publish your latest terrific magazine 
story, someone, possibly even a handful of someones, 
will wonder what else you’ve written. Maybe they will 
jump online and buy a book you’ve published. If you 
don’t have any books and haven’t put together a 
compendium, they might make their way to your 
website, but that will be the end of it. (See above re: 
harsh reality of your mostly ignored website.) Yet 
what if those readers instead found this aesthetically 
produced collection of stories available for a fraction 
of what they paid for Mother’s Day flowers? They 
might just buy it. 
  Irrespective of potential sales, you will also have 
this wonderful thing: a product to share with 
friends and family who’ve been nagging you for years 

to tell them when and where to read your stuff. 
(Don’t worry, Mom doesn’t have to pay; you can gift 
the collection or send a password-protected version.) 
Besides, you may find, as I did, that the experience of 
assembling, rereading, and remastering some of the 
work you’re most proud of will provide a rare oppor-
tunity to reflect on your career, not as a constellation 
of unrelated assignments, but as a body of writing 
that rather resembles an accomplishment. 
____________________________________________ 
David Wolman is an author and a contributing editor 
at Wired. His new collection, FIRSTHAND, is out this 
month. He used Creatavist to produce it, but the book 
is also available for Kindle and other e-readers. He 
lives in Oregon with his wife and two children. You 
can follow him on Twitter @davidwolman. 

http://www.david-wolman.com/
https://davidwolman.creatavist.com/firsthand#chapter-88940
https://creatavist.com/


4 

1) The bandage was wound around the wound. 

 

2) The farm was used to produce produce. 

 

3) The dump was so full that it had to refuse more 
refuse. 

 

4) We must polish the Polish furniture. 

 

5) He could lead if he would get the lead out. 

 

6) The soldier decided to desert his dessert in the  
desert. 

 

7) Since there is no time like the present, he thought 
it was time to present the present. 

 

8) A bass was painted on the head of the bass drum. 

 

9) When shot at, the dove dove into the bushes. 

 

10) I did not object to the object. 

 

11) The insurance was invalid for the invalid. 

 

12) There was a row among the oarsmen about how 
to row. 

 

13) They were too close to the door to close it. 

 

14) The buck does funny things when the does are 
present. 

 

15) A seamstress and a sewer fell down into a sewer 
line. 

 

16) To help with planting, the farmer taught his sow 
to sow. 

 

17) The wind was too strong to wind the sail. 

 

18) Upon seeing the tear in the painting I shed a tear. 

 

19) I had to subject the subject to a series of tests. 

 

20) How can I intimate this to my most intimate 
friend.  

 

Let's face it - English is a crazy language. 
 

There is no egg in eggplant, nor ham in hamburger; 
neither apple nor pine in pineapple. English muffins 
weren't invented in England or French fries in France. 
Sweetmeats are candies while sweetbreads, which 
aren't sweet, are meat.  

 

We take English for granted. But if we explore its par-
adoxes, we find that quicksand can work slowly, box-
ing rings are square and a guinea pig is neither from 
Guinea nor is it a pig. 

 

And why is it that writers write but fingers don't fing, 
grocers don't groce and hammers don't ham? If the 
plural of tooth is teeth, why isn't the plural of booth, 
beeth? One goose, 2 geese. So one moose, 2 meese? 
One index, 2 indices? Doesn't it seem crazy that you 
can make amends but not one amend? If you have a 
bunch of odds and ends and get rid of all but one of 
them, what do you call it? 

 

If teachers taught, why didn't preachers praught? If a 
vegetarian eats vegetables, what does a humanitarian 
eat? Sometimes I think all the English speakers should 
be committed to an asylum for the verbally insane. In 
what language do people recite at a play and play at a 
recital? Ship by truck and send cargo by ship? Have 
noses that run and feet that smell? 

 

How can a slim chance and a fat chance be the same, 
while a wise man and a wise guy are opposites? You 
have to marvel at the unique lunacy of a language in 
which your house can burn up as it burns down, in 
which you fill in a form by filling it out and in which, 
an alarm goes off by going on. 

 

English was invented by people, not computers, and it 
reflects the creativity of the human race, which, of 
course, is not a race at all. That is why, when the stars 
are out, they are visible, but when the lights are out, 
they are invisible. 
 
 

You Think English is Easy? ? ? From Manfred Reimann  

http://www.google.com/url?sa=i&rct=j&q=&esrc=s&source=images&cd=&cad=rja&uact=8&docid=N4VzeRZGWT0KhM&tbnid=w2m9uoD9A8_84M:&ved=0CAUQjRw&url=http%3A%2F%2Fwww.uni.edu%2Fbecker%2FTESOL_ESL2.html&ei=qBtyU7SSMaa58gHRqICgBg&bvm=bv.66330100,d.b2U&psig=AFQjCNHW-
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    “A classic is classic not because it conforms to cer-
tain structural rules, or fits certain definitions (of 
which its author had quite probably never heard). It 
is classic because of a certain eternal and irrepressi-
ble freshness. “ 

     By Martin Shelton My Morning Kiss 

Dixie leaped on my bed, dug out the covers hiding 
me, flopped next to me and gave me a big sloppy kiss 
full on my mouth with her wet tongue. Sleepy-eyed, 
nonetheless I grabbed my favorite pal and kissed her 
back. She wagged her tail feverishly.  

 

Dixie is a loveable, stubborn, cuss of a three-year old 
Labrador. Her inbred job is to rule this household.  

 

When she is awake for the day, 
she assumes the task of the re-
veille bugler—everybody get up. 
I’m sure she was trained by a 
tough Marine drill sergeant in her 
previous life. Though not said, 
her orders are, “Rise and shine. 
I’m up. I need to go outside, and 
where’s my breakfast? Roll out of 
those sacks and let’s get this day 
moving.” 

 

I looked out the window and saw frost on the glass 
and snow on the grass and trees. My room was warm 
and snuggle. I asked myself, Isn’t it Saturday? “Dixie, 
there’s no school today. Besides it’s too cold to get 
up. I ought to be able to sleep in.” I climbed back un-
der the covers. 

 

Dixie would not be deterred. She whacked me 
on my shoulder a couple of times with her front paw. 

 

“Son,” shouted mom. “Breakfast is ready.” 

 

Dixie kissed me again and pulled the covers off 
the bed. “You dummy, it’s Friday.” 

 

Reluctantly, I crawled out of bed and put on 
my long pants—my first pair for a nine-year old—

buttoned on a long-sleeve red shirt, slipped on my 
wool socks, and laced up my Buster Brown oxfords—
newly bought from Joskes Department Store. Dixie 
supervised my activities with watchful eyes—ready to 
whack me should I skip a step or fail to carry out the 
routine precisely. 

 

The aroma of frying bacon and percolating 
coffee permeated our small 
home. Mom, always up early and 
dressed in sun-dried fresh 
clothes, had to herd me to break-
fast and to insure that my clothes 
were spic-and-span—homework 
completed, books packed, and 
ready for the three mile walk 
down the aspen-lined gravel road 
to the Hicksville’s school. And I 
knew Dixie’d be waiting for me at 

the gate with a big sloppy kiss when I returned from 
school. 

 

Dixie led me into the kitchen and I slipped in 
the breakfast nook and began eating. Now, Dixie 
knew that she was not allowed in the breakfast nook, 
but she sat at the nook’s opening, tail wagging eager-
ly, and patiently waiting for treats she was not sup-
posed to have. 

 

Èèèè 

 

My name is Charmodly, and I’m on leave from my 
second tour in Afghanistan. This morning I went to 
that aspen tree where Dixie and I used to hide out. I 
straightened the cross over her grave and wondered 
whom she was kissing nowadays. 

http://www.quotationspage.com/quote/37834.html
http://www.quotationspage.com/quote/37834.html
http://www.quotationspage.com/quote/37834.html
http://www.quotationspage.com/quote/37834.html
http://www.quotationspage.com/quote/37834.html
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By Suzy Millar Miller   Of Piano Lessons and Spring Recitals 

I took ballet lessons as a child and every June we had 
to perform for our parents in a recital. The ballet 
classes were at the Georgia Gay Dance Studio on 
High Street in Columbus. A group of us from town 
took lessons on Saturday mornings with our parents 
taking turns delivering us to class. It was really fun to 
take classes downtown because afterwards we got 
cream horn pastries from a nearby bakery and often 
went shopping at Lazarus. The ballet recitals were 
held at the old Central High School in Columbus. Each 
class had a special dance number so parents got to 
see their child dance. I wasn’t very good, but my 
cousin, Sharon, later danced with the San Francisco 
Ballet Company and in Las Vegas as a showgirl. Our 
teacher danced with the Radio City Rockettes before 
she started teaching dance classes. 

 

But, more importantly, I took piano lessons. I started 
taking piano lessons when I was six years old. The 
town piano teacher, Zella, had taught most of my 
aunts, some of my uncles, and many of my cousins 
how to play the piano. Zella charged 50 cents a les-
son and I had a lesson every week during the school 
year for seven years (I must have been a slow learn-
er!). 

 

Zella taught piano lessons for over 50 years to at 
least three generations of hometown children. I 
found it fascinating that the same woman who 
taught my aunts how to play the piano in the 1930’s 
could be teaching me the same songs and notes in 
the 1960’s. When I compared the notebooks we 
brought to each class I noticed there was little varia-
tion in the notations from 1934-1962 – although 
mine had a lot of “slow down” notes added to the 
practice list in the later years. 

 

    Zella was meticulous in putting notes in our prac-
tice music. Almost every page had the ‘beat’ count 
for each note such as: 1,2,3 or 1&2&3&4 or 1& a 2 
&a 3. In addition, she circled notes we were having 
trouble hitting correctly such as those darn double 
flats! She stressed our posture at the piano and our 
finger curvature. We learned to play children’s music 
first and then graduated to simplified classical pieces. 

When I got to high school I wanted to play ‘popular’ 
music, so she bought me a couple of pieces of sheet 
music. I learned something right away, I enjoyed 
playing the classical music more because the piano 
sheet music was boring for ‘Itsy Bitsy Little Polka Dot 
Bikini’ and ‘Big Bad John’.  

 

We always started preparing our spring recital pieces 
two months before the event. I was always nervous 
at the recitals because Zella made us play the recital 
piece without music. One year I played “Rhapsody 
for Small Hands”. The Rhapsody was quite a show 
piece with impressive sounding chords and sections 
of quick running notes. I was still playing it regularly 
until 2012 when I gave my piano away. 

 

In June, it was recital time! I have a program from my 
aunt that was printed (very elegantly) for one of her 
recitals. “Zella E. Taylor, Teacher of Piano, Presents 
Pupils, Glen Rest Cathedral Lounge, Friday Evening, 
June 2, 1939.” My aunt played “Fairy Barque” by 
Smallwood, which is a song I also remember playing 
during my piano lesson days.     

 

We had our recitals in Zella’s living room. She had 
chairs from the funeral home set up and the mothers 
all sat in rows to listen to the music. The guests qui-
etly applauded every pupil no matter how skillfully 
the pupil played. After the music finished we served 
punch and cookies to ‘our’ guests on glass snack sets. 
The little glass plates and small glass cups were so  
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elegant and were popular in the late 50’s and early 
60’s.  

 

Zella was a big part of my life with her grand piano, 
Hummel figures, and an actual piece of furniture de-
signed to hold music. She drank warm water for a 
pick-me-up during my lessons. Maybe she was trying 
to swallow the faulty notes I played so she could re-
main steadfast in my training 
without criticizing. Zella is bur-
ied in Glen Rest where so many 
children played their recital 
songs. She was 80 years old. 

 

Because of all of those piano 
lessons I was able to accompa-
ny the children’s and junior 
choirs at church, the junior high 
chorus, and high school chorus.  

When I was getting married, Zella sent a note to me: 
“Dear Susie & Charles: Georgia and I are coming on a 
run to your wedding. Hope you are having lots of fun 
preparing for the great event. Wishing you all the joy 
& happiness that you can wish for yourself. Love, That 
Piano Teacher, Zella – 1&2&3&4& yes 1-2-3. Off we 
go.”   

She also gave us a heavy 6” alu-
minum skillet that my husband 
preferred to use every morning 
for 43 years to cook his eggs. 
The skillet still works – I just 
fried my egg in it this morning! 
And, yes, I really miss my piano. 
You don’t have to be good at 
something to enjoy it. 

Build me a house on the side of a hill 
Where the sun is shining and the wind is still – 
Where meadows around me fill with song – 
Birds and angels happy choruses sing 
               Joyous and strong! 

 

Build me a house on the side of the hill 
Where the stars of the night shine bright 
               And all is still  -- 
                              As long before --- 

 

Where the moon in the window glows      
               There on the floor 
               And all is still, silent, 
                              as long before --- 

Build me a house that echoes with friends, 

Family all gathered where Love never ends  
Where the Sun sends fairies to sing and dance, 
Surround all in beauty, a love-shining trance--- 
               Where angels are watching, 
                      Guarding the door— 

 

Build me a house with a porch long and wide 
To look at the land and fill me with pride 

And a breeze soft caressing, assuring me  
                           there 
All that I love are safe and happy  
there in side…. 
                    Build me a  house            
                       Where love  never dies --- 

By Pat Morse McNeely Build Me a House  

Edith Wharton born Edith Newbold Jones; January 24, 1862  

– August 11, 1937) was a Pulitzer Prize-winning American novelist, short story writer, 
and designer. She was nominated for the Nobel Prize in Literature in 1927, 1928 and 
1930. Wharton combined her insider's view of America's privileged classes with a bril-
liant, natural wit to write humorous, incisive novels and short stories of social and psy-
chological insight.  The Age of Innocence (1920) won the 1921 Pulitzer Prize for litera-
ture,[8] making Wharton the first woman to win the award.  Many of Wharton's novels 
are characterized by a subtle use of dramatic irony. Having grown up in upper-class turn
-of-the-century society, Wharton became one of its most astute critics, in such works as 
The House of Mirth and The Age of Innocence. 

http://en.wikipedia.org/wiki/Pulitzer_Prize
http://en.wikipedia.org/wiki/Nobel_Prize_in_Literature
http://en.wikipedia.org/wiki/The_Age_of_Innocence
http://en.wikipedia.org/wiki/1921_Pulitzer_Prize
http://en.wikipedia.org/wiki/Edith_Wharton#cite_note-8
http://en.wikipedia.org/wiki/Dramatic_irony
http://en.wikipedia.org/wiki/The_House_of_Mirth
http://en.wikipedia.org/wiki/The_Age_of_Innocence
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Phonics, Syllable and Accent Rules 

Phonics Rules  

 

The vowels are "a,e,i,o, and u"; also some-
times "y" & "w". This also includes the diph-
thongs "oi,oy,ou,ow,au,aw, oo" and many 
others.  
 The consonants are all the other 
letters which stop or limit the flow of air 
from the throat in speech. They are: 
"b,c,d,f,g,h,j,k,l,m,n,p,qu,r,s,t,v,w,x,y,z,ch,sh,th,ph,wh, ng, and 
gh".  

 

1. Sometimes the rules don't work.  
There are many exceptions in English because of the vastness of 
the language and the many languages from which it has bor-
rowed. The rules do work however, in the majority of the words.  

 

2. Every syllable in every word must have a vowel.  
English is a "vocal" language; Every word must have a vowel.  

 

3. "C" followed by "e, i or y" usually has the soft sound of "s". 
Examples: "cyst", "central", and "city".  

 

4. "G" followed by "e, i or y" usually has the soft sound of "j". 
Example: "gem", "gym", and "gist".  

 

5. When 2 consonants are joined together and form one new 
sound, they are a consonant digraph. They count as one sound 
and one letter and are never separated. Examples: "ch,sh,th,ph 
and wh".  

 

6. When a syllable ends in a consonant and has only one vowel, 
that vowel is short. Examples: "fat, bed, fish, spot, luck".  
7. When a syllable ends in a silent "e", the silent "e" is a signal 
that the vowel in front of it is long. Examples: "make, gene, 
kite, rope, and use".  

 

8. When a syllable has 2 vowels together, the first vowel is usu-
ally long and the second is silent. Examples: "pain, eat, boat, 
res/cue, say, grow". NOTE: Diphthongs don't follow this rule; In a 
diphthong, the vowels blend together to create a single new 
sound. The diphthongs are: "oi,oy,ou,ow,au,aw, oo" and many 
others.  

 

9. When a syllable ends in any vowel and is the only vowel, 
that vowel is usually long. Examples: "pa/per, me, I, o/pen, u/
nit, and my".  

 

10. When a vowel is followed by an "r" in the same syl-
lable, that vowel is "r-controlled". It is not long nor 
short. "R-controlled "er,ir,and ur" often sound the same 
(like "er"). Examples: "term, sir, fir, fur, far, for, su/gar, 
or/der".  

 
 
 
 
 
 
 
 

 

Basic Syllable Rules 

 

1. To find the number of syllables:  
---count the vowels in the word,  
---subtract any silent vowels, (like the silent 
"e" at the end of a word or the second vowel 
when two vowels a together in a syllable)  
---subtract one vowel from every diph-

thong, (diphthongs only count as one vowel sound.)  
---the number of vowels sounds left is the same as the number 
of syllables.  
 The number of syllables that you hear when you pro-
nounce a word is the same as the number of vowels sounds 
heard. For example:  
 The word "came" has 2 vowels, but the "e" is silent, leaving 
one vowel sound andone syllable.  
 The word "outside" has 4 vowels, but the "e" is silent and 
the "ou" is a diphthong which counts as only one sound, so this 
word has only two vowels sounds and therefore, two syllables.  
 

2. Divide between two middle consonants.  
Split up words that have two middle consonants. For example:  
hap/pen, bas/ket, let/ter, sup/per, din/ner, and Den/nis. The 
only exceptions are the consonant digraphs. Never split up con-
sonant digraphs as they really represent only one sound. The 
exceptions are "th", "sh", "ph", "th", "ch", and "wh".  

 

3. Usually divide before a single middle consonant.  
When there is only one syllable, you usually divide in front of it, 
as in:   "o/pen", "i/tem", "e/vil", and "re/port". The only excep-
tions are those times when the first syllable has an obvious short 
sound, as in "cab/in".  

 

4. Divide before the consonant before an "-le" syllable.  
When you have a word that has the old-style spelling in which 
the "-le" sounds like "-el", divide before the consonant before 
the "-le". For example: "a/ble", "fum/ble", "rub/ble" "mum/ble" 
and "this/tle". The only exception to this are "ckle" words like 
"tick/le".  

 

5. Divide off any compound words, prefixes, suffixes and roots 
which have vowel sounds.  
 Split off the parts of compound words like "sports/car" and 
"house/boat". Divide off prefixes such at "un/happy", "pre/
paid", or "re/write". Also divide off suffixes as in the words 

"farm/er", "teach/er", "hope/less" and "care/ful". In the 
word "stop/ping", the suffix is actually "-ping" because 
this word follows the rule that when you add "-ing" to a 
word with one syllable, you double the last consonant 
and add the "-ing".  
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13 Words you Proably Didn’t know Were Invented by Shakespeare 
http://www.huffingtonpost.com/2014/01/14/shakespeare-words_n_4590819.html 

 

Accent Rules 
 When a word has more than one 
syllable, one of the syllables is always a 
little louder than the others. The syllable 
with the louder stress is the accented syl-
lable. It may seem that the placement of 
accents in words is often random or acci-

dental, but these are some rules that usually work.  

 

1. Accents are often on the first syllable. Examples: ba'/sic, pro'/
gram.  

 

2. In words that have suffixes or prefixes, the accent is usually on 
the main root word. Examples: box'/es, un/tie'.  

 

3. If de-, re-, ex-, in-,po-, pro-, or a- is the first syllable in a word, 

it is usually not accented. Examples: de/lay', ex/plore'.  

 

4. Two vowel letters together in the last syllable of a word often 
indicates an accented last syllable. Examples: com/plain', con/
ceal'.  

 

5. When there are two like consonant letters within a word, the 
syllable before the double consonants is usually accented. Exam-
ples: be/gin'/ner, let'/ter.  

 

6. The accent is usually on the syllable before the suffixes -ion, 
ity, -ic, -ical, -ian, -ial, or -ious, and on the second syllable before 
the suffix -ate. Examples: af/fec/ta'/tion, dif/fer/en'/ti/ate.  

 

7. In words of three or more syllables, one of the first two sylla-
bles is usually accented. Examples: ac'/ci/dent, de/ter'/mine. 

Once or twice a month I receive a letter or an email from a song-
writer informing me that they have become the victim of a 
scam, and more often than not the stories are exactly the same: 
“I signed a contract too quickly, I paid a lot of money, the quality 
was awful, I can’t get in touch with them, etc.” It’s always awful 
to hear, and while I handle Songwriter’s Market and thus usually 
hear about the incidents involving songwriters, this same type of 
unfortunate story happens across all publishing mediums. Scam 
artists and shady companies are out there in droves and it’s im-
portant to see the telltale signs of a scam before you sign your 
name along the dotted line. Here are a few things 
to keep in mind. 

1. Paying Money Up-Front 
This is the biggest tip-off in any market, medium, 
or genre of publishing. Anyone who requests 
large sums of money up-front in order to review 
or accept your work—be it a song, a short story, 
an album—is likely a scam artist. 
     A legitimate publisher will pay you for your 
songs or stories and will offer you money up-
front and/or royalties. They will not request you 
pay them any sum of money in order to be in-
cluded in an anthology or on a compilation CD. 
Remember, money should come IN, not go OUT. 
     Yes, there are a few literary magazines that request reading 
fees (I personally avoid them when possible) and there are legit 
contests that have fees in order to enter, often hovering around 
the $10 or $15 mark. Even then, you should be wary and con-
duct research to verify this is money well spent. You can find a 
lot about a legitimate magazine or publisher through a simple 
Google search. If you do find reliable information and you feel 
comfortable with paying a small fee for a clearly reputable con-
test, then you might be all right as long as the fee isn’t going to 
be a financial burden (and yes, I too have been in the situation 
where losing $15 is a financial burden). But if you can’t find 
much quality info about a publisher beyond their own website, 

then AVOID them! 
     Side Note: Self-publishing is a slightly different animal since 
that always requires some sort of financial investment on your 
part, but again, please make sure you are dealing with legitimate 
people who have a track record of quality products. The same 
tips provided here can apply to your dealings with self-
publishing firms. 

 

2. Contracts Can Sound Too Good to Be True 
That’s because they are. Understand that once you sign a con-
tract stating you will pay someone $100 for ten demo CDs or for 

the promise that they will send your demo to 
“major” record producers and radio stations, 
they could very well just produce those CDs as 
cheaply as possible and mail them off to whoever 
they wish, likely to people who will never even 
see the envelope much less listen to the CD. 
While there are reputable demo creation compa-
nies out there who can help novice songwriters, 
you need to take the process very slowly, no 
matter how much they might rush you or how 
much they promise, and discuss any contract 
with a lawyer and other experienced industry 

professionals. The same goes for writers, novelists, poets, 
screenwriters, etc. Before you sign ANY contract, have a legal 
representative review it with you. 
     If you don’t have a clue about how to find help with this, 
check in with the folks over at Volunteer Lawyers for the Arts 
(www.vlany.org) for more information about how to protect 
yourself. Also check out www.rightsofwriters.com. Remember: 
No company, legit or scammer, is going to look out for you first, 
themselves second, so take the time to do the research and pro-
tect yourself. 

 

3. Are Samples Available? 
Again, avoiding fees is rule number one, but if a publisher is ask-
ing for a few bucks to enter a contest, or a demo company is 
money.” It still 

 

 By James Duncan (Writers’ Digest) Avoid Rip-Offs and Publishing Sharks 

http://www.huffingtonpost.com/2014/01/14/shakespeare-words_n_4590819.html
http://www.vlany.org/
http://www.rightsofwriters.com/
http://www.google.com/url?sa=i&rct=j&q=&esrc=s&source=images&cd=&cad=rja&uact=8&docid=tTYNwh-Tl1QxMM&tbnid=mSiFXk9Sv5jtvM:&ved=0CAUQjRw&url=http%3A%2F%2Fwww.canstockphoto.com%2Fvector-clipart%2Frip-off.html&ei=531zU9DnIYbg8AXr8oLQCA&bvm=bv.66699033,d.b2U
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If you are interested in joining/forming a critique group,  

contact Joan Upton Hall (jmuhall@aol.com) or Sylvia Dickey Smith (sds@cablelynx.com) 

willing to record your song for a nominal fee, you may think, 
“Okay, that’s not a lot of money.” It still goes against the 
“Money in, not out” maxim, but they seem well regarded and 
you don’t find anything alarming in a Google search. Fine, but 
you MUST ask for a copy of a previous CD, a copy of a previous 
anthology, or a book from a previous winner before you agree to 
anything. This will likely end up being a digital copy, which is fine 
since they can’t mail out free print copies to just anyone who 
asks. A legit operation will have digital samples you can either 
preview online or download. If they won’t even offer you that 
much, move along. It’s not worth it. 
     Legitimate companies are proud of their work and always 
have samples ready for those interested. The companies who 
are trying to prey upon the uninformed will be dodgy about dis-
playing past work to the general public. Be careful when you find 
these companies. And even if you get a sample, make sure you 
research the other artists who signed with the company or pub-
lisher. Be 100% sure you’re getting into something well respect-
ed and worthwhile. 

 

4. Research, Research, Research 
I’ve brought it up again and again because research is your most 
valuable weapon against scam artists. If you don’t properly re-
search a publisher or record company and sign a bad contract 
and send in your money, there is very little that even the savvi-
est of lawyers can do for you without you having to incur legal 
fees. Make sure you verify all companies before you sign any-
thing! For songwriters, check with the ASCAP, BMI, SESAC, or 
SOCAN. For writers researching agents, check with the Associa-
tion of Author Representatives. There are also numerous scam 

reporting websites online, such as www.pred-ed.com. Check in 
with as many as you can before making a decision. Never let 
your excitement get the better of you, and never pay up if you 
cannot afford to lose out on that fee. 

 

     If you do find a scam artist or have fallen victim to one, let 
us know via snail mail so we can update our listings according-
ly. 
     For Songwriters: Songwriter’s Market, F+W Media, 4th Floor, 
38 E 29th Street, New York, NY 10016 
     For Writers: Writer’s Market, F+W Media, 10151 Carver 
Road, Ste. 200, Cincinnati, OH, 45242 

 

     Be sure to include a complete description of the situation and 
samples of the publication or CD/demo provided by the publish-
er, but please know we cannot “investigate” claims, confront 
publishers on your behalf, or help in the way a lawyer might be 
able to, but we can adjust our own listings to keep scammers 
from reaching as many people as they might otherwise. Every 
little bit helps. Good luck out there! 

Special Interest Groups 

Last Writes Critique Group—Full right now, welcomes a 

Waiting List   Meets (usually) at 7 PM, 2nd & 4th Wed. each 
month, at Oaks at Wildwood Clubhouse. Novels in progress, var-
ied genres. Membership currently full. Contact: Jmu-
Hall@aol.com 
 

Novel Crafters is Full right now, welcomes a Waiting List     

Meets every other Thursday on the second floor of the 
Georgetown Library in a private room.  Contact is Mary Stafford 
at marylynn@mstafford.net 

 

Quixotic Quills critique group represents varied interests. Our 

group writes historical novels, short stories and memoirs. 
Meetings are usually on the second and fourth Thursday of each 
month unless we reschedule because of holidays. We meet at 
7:00 p.m. at the Monument Café.  Contact is Sharon Lyle, 512-
639-1162, iwritecozies@gmail.com.  Currently, we are full.  
 

Bard Masters Critique Group The focus of the critique 

group is historical fiction and fantasy. Meeting Tuesdays, 6:00 
PM at the Georgetown Library.  Currently open to a new mem-
ber with a serious work in progress.  Contact:  Ross Carnes 
rosscarnes@hotmail.com 

 

Tale Spinners, return with us to the days of yesteryear where 

we put some novel twists on old stories.  Historical fiction’s the 
name, publication’s the fame.  Join us now with your work in 
progress.  We have an opening for one new member.  We meet 
on alternate Mondays at 2:30 in the Georgetown Library.  Con-
tact Randall Best at R_best@yahoo.com 

 

The Coroners, is open to 2 new members. They meet 

Wednesdays at 5:30 p.m. in the stacks at the Georgetown Li-
brary.  Contact Dave Ciambrone, mysterywriter5@msn.com 
 

http://www.pred-ed.com/
mailto:JmuHall@aol.com
mailto:JmuHall@aol.com
mailto:marylynn@mstafford.net
mailto:iwritecozies@gmail.com
mailto:rosscarnes@hotmail.com
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SGWL Board 
President 

Janet Kilgore,  

512-3317204 

janet-kilgore@austin.rr.com  
 

Vice President 

Program Coordinator 

Joan Hall 

512-869-1833 

JMUHall@aol.com 

 

Corresponding Secretary  

and Historian 

William (Bill) Russeth 

512-868-0062 

williehowie2002@yahoo.com 
 

Treasurer 

Kayla Marnach 

512-608-2289 

kjwmtellsw@gmail.com 
 

Membership dues $25.00 

Carol Menchu 

181 Young Ranch Rd 

Georgetown TX  78628 
 

Member at Large 

Dave Ciambrone 

512-864-9373 

mysterywriter5@msn.com 
 

Newsletter  

Carol Menchu, editor 

181 Young Ranch Rd 

Georgetown TX 78628 

254-493-6224 

thirdgate@aol.com 
 

Writers’ Liaison 

Joan Hall 

512-869-1833 

JMUHall@aol.com 

 

 Website  

Jamie Roton 

pugstory@aol.com 

 

Marjorie Anderson 
Www.challenge4teens.com 
 

Anna M. Bell 
Website: http://www.annamaebell.com 
Author Blog: http://
annbell.wordpress.com/ 
Educational Technology Blog: http://
annamaebell.wordpress.com/ 
   

Ross Carnes 
http://webstarts.com/
RHCarnesStoryTeller 
 

David Ciambrone 
www.davidciambrone.com 
 
 
 

Gary Clark 
www.clarkliterary.com 
 

Mary Fenoglio   
 www.eggsinmypocket.com 
 

Joan Hall:  
www.JoanUptonHall.com 
 

Linda B. Johnson 
www.lindabatenjohnson.com 
 

Linda Lipscomb: 
www.lblipscomb.com  
 

Jason Minor: 
www.jason-minor.com 

 

Member websites 
 

Joy Nord: 
www.GlyndaJoyNord.com  
  

Jamie Roton aka Lillian Grey  blog 
http://lilliangrey.wordpress.com/ 
 

Sylvia Dickey Smith: 
www.sylviadickeysmith.com 
 

Jane Thompson 
www.bipolarhandbook.com 
   

SGWL website:  
www.sgwl.net  

 

Promote your book 
 

with an AD in The Gabriel Writer 

$5.00 for 1 issue, $10.00 for 2 issues payable to SGWL. 

 

 

Promote yourself  
 

with an ARTICLE/STORY/POEM 

 in The Gabriel Writer 

 

IMPORTANT:  to figure out how your submission will fit use  

Columns are 3 and 1/4 inches wide. 

 

If you have illustration, send it and I will try to use it 

 

Send to SGWL Submission 

181 Young Ranch Rd 

Georgetown Tx 78633 

Or 

Thirdgate@aol.com 

 

Support SGWL 

by 

keeping your dues 

up-to-date 

 

Dues help SGWL to 

 

mailto:janet-kilgore@austin.rr.com
mailto:JMUHall@aol.com
mailto:shnard@suddenlink.net
mailto:JMUHall@aol.com
http://www.annamaebell.com/
http://annbell.wordpress.com/
http://annbell.wordpress.com/
http://annamaebell.wordpress.com/
http://annamaebell.wordpress.com/
http://webstarts.com/RHCarnesStoryTeller
http://webstarts.com/RHCarnesStoryTeller
http://www.davidciambrone.com/
http://www.lindabatenjohnson.com/
http://www.lblipscomb.com/
http://lilliangrey.wordpress.com/
http://www.sylviadickeysmith.com/
http://www.sgwl.net/
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    181 Young Ranch Road          

    Georgetown TX  78628 

 

 From Writers’ Digest . . . Book Contract: What’s Negotiable and What’s Not 

Q: I would like to know what an author is to do if a publisher 
were to offer up a book contract to him or her when there is no 
agent involved? What’s negotiable? What’s not? 
— C. L. Freire 
Negotiating a book contract is a lot like buying a car—there’s 
some give and take, not everyone will get the same deal and 
sometimes you have to pass on the sunroof to get the deal 
done. It’s helpful to have an agent, of course, but not everyone 
has that luxury. So how can you, a first-time author, make sure 
that you’re getting a fair deal? 
     When a publisher wants your book, she’ll make an offer. Most 
companies have a standard contract, or boilerplate that they 
use. Nearly all of these standard contracts have language that 
favors the publisher, so it’s up to you to haggle out a better deal. 
Assume that everything is negotiable, though keep in mind that 
what’s flexible in one publisher’s contract may not be so flexible 
somewhere else. 
Topics most often open for negotiation are: 

 royalty v. flat fee 

 anticipated royalty % 

  anticipated advance 

 expenses to be built in 

  second use rights (including electronic) 

  free copies of book 

 cost to author to buy copies 

     If there are certain areas that are nonnegotiable, the publish-
er will tell the author that. Accept it and move on. Also, if you 
have questions about anything, ask. Contracts are complicated 
and often need explaining. 
     Before navigating the minefield of book negotiation, it’s es-
sential that you read up on publishing contracts. The Author’s 
Guild offers several tips on how to negotiate a fair contract 
(http://www.authorsguild.org/?p=101). If you’re a member of 
the National Writers Union, you can hop onto their site (http://
www.nwu.org) and get extra advice. Plus, there are several good 
books on the topic—read as many as you can. 
     Should you involve a lawyer? I asked Writer’s Digest Books 
acquisitions editor Jane Friedman and she says it’s OK to ask a 
lawyer for advice, but often they can be a real headache if 
they’re not familiar with publishing law. “They may ask for terms 
or stipulations that are unreasonable,” Friedman says. 
     As long as you’ve done some homework, you’ll be in good 
shape when hammering out your book deal. The more times you 
go through the process, the better you’ll get. And one day, if 
you’re lucky, you’ll be able to get that sunroof. 
     Want to learn more? Expand your knowledge with these great 
resources about book contracts:  The Writer’s Legal Guide = Le-
gal Issues and Contract Basics: All Your Writing Questions An-
swered (OnDemand Webinar) = Business  of Being a Write col-
lection (Biggest Bargain). 
 

http://www.writersdigestshop.com/the-writers-legal-guide?lid=wdbkblog011113book-contract-legal-guide-endpromo
http://www.writersdigestshop.com/legal-issues-contract-basics-webinar?lid=wdbkblog011113book-contract-endpromo
http://www.writersdigestshop.com/legal-issues-contract-basics-webinar?lid=wdbkblog011113book-contract-endpromo
http://www.writersdigestshop.com/legal-issues-contract-basics-webinar?lid=wdbkblog011113book-contract-endpromo

