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By Ann Bell    Researching  Your Novel 

The only history many read are in novels, there-

fore it is up to the author to get their history 

right. Details are often like finding a needle in a 

haystack, whether you are searching online, 

print, or on site using primary sources. 

 

Ann Bell  will speak on the secondary sources 

that are primarily obtained on the Internet.  Bell 

has published 14 novels, four nonfiction books, 

and was selected by her publisher for her biography to be included in 

volume 259 Thomson Gale’s Contemporary Authors series. She has a 

Master of Library and Information Studies from the University of Hawai’i 

and was selected to attend the weeklong 2006 

Library Congress Teacher Institute at the Li-

brary of Congress in Washington, DC. 
 

Linda Baten Johnson will speak on using 

primary sources from museum and research 

libraries.  Johnson has published eight books, 

most in the YA genre. She has a master’s de-

gree in history and English from The University 

of Texas. Linda has traveled extensively where 

she obtained many ideas for her books. In her 

travels, she has been able to access libraries 

and museums in order to research primary documents.  

 
 

As usual, Carol will not be at the March meeting. 
So 

You’ll have to tell people who you are (smile). 
And 

If you are paying your dues  
please give them to Joan Hall 
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 The SGWL did not meet in February, illness and 
bad weather cancelled it. 
 
     

 

Upcoming Meetings 
  

March Ann Bell and  Linda Baten Johnson 

April Mike Cox 

May Sheila Allee 

June  

July  

February 2014 Minutes 

 
 
 

Jane Thompson says her new 
book Flying Buttresses is available 
at Amazon.com.  Check it out !! 

 
The Inconstant Moon 

An exceptional book of poetry 

By Pat McNeely 
 

Is now in its  
Second Printing 

 

Contact 
Pat McNeely 

pmmcneely@austin.rr.com 
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By Carol Menchu, Membership Chair    Important Membership Information 

By Janet Kilgore  President’s Words    

I'm sorry we had to cancel the February meeting, and 
I hope it didn't inconvenience you. Aside from the 
safety of the people traveling there, I wanted Sheila 
Allee to have the audience she deserves. 

 

 Sheila is a wonderful speaker and a dedicated 
and talented writer.  She has agreed to speak at our 
May meeting, so you won’t miss out.  

 Upcoming speakers include Ann Bell in March 
and Mike Cox in April.  Joan Hall is doing a great job 
getting wonderful speakers! 

 

 See you in March! 

Membership dues help us in many ways — print 
newsletters for those of you who prefer them — 
money to reimburse speakers for their expertise — 
up front money for booths at various Georgetown 
events — seed money for the Christmas party. 

 It was policy, before the online version of the 
newsletter, to say No Dues, No News.  That obviously 
can’t apply now to the majority of members. 

 HOWEVER, THOSE OF YOU WHO RECEIVE THE 
PRINTED VERSIONS OF THE NEWSLETTER AND DO 
NOT PAY YOUR DUES WILL BE SMITTEN FROM THE 
LIST AS OF ISSUANCE OF THE MARCH NEWSLETTER, 
NOT BECAUSE I WANT TO PARTICULARLY, BUT BE-
CAUSE YOUR DUES DEFRAY THE COST OF THE PRINT-
ED COPY AND ITS POSTAGE. AND THOSE WHO 
DON’T PAY DUES WILL BE TAKEN OFF ALL LISTS !! 

Writing Programs/Conferences 
 

At Texas Association of Authors, our goal is to help 
people become Texas Authors and then we help 
them promote their book.  While you may not be a 
published author as of yet, TAA felt that knowing 
what writers conferences are being held in Texas this 
year may help you out.  Therefore, below you will 
find three programs that we support. 

 

  Best wishes on your writing carrier 
  B. Alan Bourgeois 
  Director/Founder/Author 
  Texas Assoc. of Authors 
  TxAuthors.com 

 

The Indie Road: A GPS for Authors Conference April 
25-26, 2014 Tyler, Texas   
http://www.indieroadconference.com  
Cost ranges from $90-$170 depending on date of 
registration and package type, plus hotel and other 
expenses. 

  

County Roads: Have a work-in-progress you want to 
publish? Great! Learn about editing, cover art, and 
branding. Navigate the basics of Facebook, Twitter 

and Blogging. 

  

Highways: Ready to publish but overwhelmed by for-
matting, printing, and distributing your book? Indus-
try professionals can guide you down the right path 
for your individual needs. 

  

Interstates: Congratulations! You're a published au-
thor. Now what? Find innovative ways to get your 
book to readers, work the algorithms, and boost your 
sales. 

 

The Writers League of Texas—2014 Agents & Editors 
Conference June 27—29, 2014 Austin, Texas http://
www.writersleague.org/38/Conference 

  

Where else can a writer network with industry pro-
fessionals, learn about publishing tips and trends, 
and improve one's craft, all within walking distance 
of a world-class arts and music district and the larg-
est urban bat colony in North America? 

  

The LexiCon 2014– A Novel Concept (The LexiCon 
Writers Conference) July 11-13, 2014 Denton, Texas 
http://www.lexi-conwritersconference.com/ 

http://www.writersleague.org/38/Conference
http://www.writersleague.org/38/Conference
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Amelia Part IV — by S. Martin Shelton Captain, USNR (ret.) 

In this concluding section, I’ll present my interpretation of the 
events surrounding Amelia Earhart’s disappearance—the final 
logbook entry to her last flight, as it were.   
 To set the perspective for our government’s involvement in 
Earhart's flight, I will recreate that 21 December 1936 meeting in 
the White House as if I were there and recording the proceed-
ings in real time.  I’ve built this scene from interviews with the 
remaining attendees, perusing their official logbooks, and my 
own educated speculation.    

On 21 December 1936, Eleanor Roosevelt escorts Ame-
lia Earhart into the Oval Office and introduces her to President 
Roosevelt.  With his biggest smile and with his cigarette holder 
held at that jaunty angle, the President greets her.   “Welcome, 
Miss Earhart.  We’re delighted that you’ve come to the White 
House to discuss your proposed around-the-world flight.  Come, 
sit by my desk.”  

Earhart approaches the President and shakes his hand, 
“Thank you Mr. President.  I am delighted to meet you.”  

“Eleanor has told me about your career, and I am im-
pressed by your accomplishments.”  

“Mister President, please skip that Miss title.  Amelia or 
Earhart is just fine.” As she sits, she glances around the room 
and wonders who the other men present are and why they are 
here.  When she spots Gene Vidal, she suppresses a small frown.  
Vidal is the Director of the Civil Aeronautics Board and her cur-
rent paramour.  

With a smile in his voice the President answers, “That’s 
okay with me.”  He pauses and changes his gaze to the people in 
the room, “First, meet these associates of mine.  I’ve asked 
these fellows to attend this meeting so that we’ll know best how 
to help you in your upcoming around-the-world flight.”  He 
makes the introductions, jabbing his cigarette holder at each 
person being introduced.   He pauses at Vidal and comments, 
“Of course you already know Mr. Vidal, our Director of the Civil 
Aeronautics Board.” 

Somewhat bewildered at the august company in the 
room and especially Vidal, she acknowledges, “My pleasure, 
gentlemen.” 

At a secret signal, a Filipino steward enters and serves 
tea and snacks. After a few minutes, the President comments, 
“May I offer you anything else, Amelia?” 

 “No, thank you, sir. I’m fine.”  She forces a nervous 
smile, “Shall I discuss my flight?” 

“Shortly, Amelia.”  Roosevelt takes a long drag on his 
cigarette, exhales and lets the smoke drift upward and away.  
“You are a loyal American, I assume?” 

His blunt question forces apprehension that grips her 
face. “Absolutely.  I have always expounded the virtues of my 
country.”   She pauses and takes a quick glance around the 
room. “May I ask why these senior officials in your administra-
tion are here?  I thought we were going to have a private 
meeting to get acquainted and for me to tell you about the plans 
for the flight I’m organizing.” 

 “In a few minutes, I’ll explain.  If Eleanor misled you, I 
apologize.  She has a subtle way of inveigling people to her will.  
We invited you to the Oval Office because I want to ask a favor 
of you.”  He pauses for a few seconds to let his comment regis-
ter with her.  “From this point on. everything said and seen in 
this room is confidential.  Are you comfortable with that pro-
scription, Amelia?”  

With questioning eyes, she responds, “Yes, sir.” 
“All right.”   Roosevelt points his cigarette holder at 

Cordell Hull, the Secretary of State, “Fill in our guest on some of 
the details in Europe.” 

“Thank you, Mr. President.”  Secretary Hull looks direct-
ly at Earhart and speaks in a clear, authoritative voice.  “The 
State Department’s Bureau of Intelligence and Research tells me 
the Nazis will start a war in Europe in a few years—a repeat of 
the Great War but with more scope, vengeance, and destruc-
tion.  Even though we’ll be officially neutral, we’ll help the Allies 
sub rosa. There’s no doubt that sooner or later we’ll be in the 
thick of it.”   

Nonplused Earhart responds, “I haven’t paid much 
attention to what’s happening in Europe.  I’m consumed with my 
flying, publicity activities, and marketing business.” 

“Please understand, to all intents and purposes,  that 
the second war has already begun unofficially.  Nazi Germany’s 
official foreign policy is Lebensraum—taking territory from her 
neighbors for German living space and to make Germany self-
sufficient in food and raw materials.  Earlier this year they occu-
pied the Rhineland in violation of the Treaty of Versailles.  We 
have intelligence that their next move is to occupy the Sudeten-
land region of Czechoslovakia. Their burgeoning Luftwaffe is 
fighting in the Spanish Civil War supporting General Franco’s 
army against the Comintern’s Republican government.  Musso-
lini’s fascist army has captured Cyrenaica and will soon conquer 
Abyssinia.” 

Wondering why Secretary Hull is telling her about these 
European problems, Earhart responds with a hint of disinterest.  
“I suppose I’ve heard some of these things on the radio but paid 
no attention.  My focus was elsewhere.  Your narrative sounds 
ominous and complicated.” 

In his most serious voice Hull continues, “It’s much 
more complicated, Miss Earhart.  In Asia, warlords dominate the 
government of the Empire of Japan.  Their Kwangtung Army has 
taken control of the Chinese province of Manchuria and made it 
their puppet state dubbed Manchukuo.  Japanese patrols roam 
over northern China and control the Chinese section of the Trans
-Siberian Railroad.  We believe Japan’s goal in this next war will 
be to control all of East Asia and the Pacific to the edge of the 
Territory of Hawaii. The Philippines, Guam, Wake, Samoa, and all 
our other Pacific possessions will be incorporated into the Japa-
nese Emire.  Eventually, Japan will ally with the German Nazis 
and the Italian Fascists to form a powerfully aggressive tripartite 
alliance.”  
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Bewildered by what Secretary Hull has said, Earhart 
responds, “I don’t understand, Secretary Hull.  Japan was our 
ally in the Great War.  We sent tons and tons of aid to them at 
the time of the great earthquake in late 1923.  I can’t imagine 
what you’re saying!   Why are you telling me this confidential 
information?” 

The President jabs his cigarette holder toward Captain 
Puleston, Director of the Office of  
Naval Intelligence.  “Captain, brief Earhart on our Pacific dilem-
ma.” 

Captain Puleston stands and looks around the room 
mentally checking everyone present. “Thank you, Mr. Presi-
dent.”  Facing Earhart, he begins with a stern voice, “Miss Ear-
hart, before I continue I must ask you if you are willing to swear 
a sacred oath of secrecy regarding a highly- classified intelli-
gence program.  Only those people with a strict need-to-know 
are privy to information about this program.  If you agree, you 
are bound by this oath until the Director of Naval Intelligence or 
the President, whoever they are, releases you from it. If you 
refuse, there’ll be no ill will. We would wish you bon voyage on 
your flight and we’ll say no more.  Of course, all that you’ve seen 
and heard today is confidential, and you are forbidden to men-
tion it to anyone.  Is all that clear?”  

Earhart gasps at this request.  She puts her right hand 
to her mouth.  In a few seconds, she drops her hand and rubs 
her left forearm.  Her mind is whirling at what this naval intelli-
gence captain is proposing.  Looking at the President, she 
sputters, “What you’re asking is outside my ken.  I have no com-
prehension or experience in covert activities.  I must again know 
why you’re asking me to take this oath?  What is this favor you 
want of me?” 

Henry L. Woodring, Secretary of War, interjects, 
“Earhart, we need your help.  It’s that simple.  It’s a matter of 
grave importance to our nation, and you are uniquely qualified 
to help your country.  Do you need more time, Earhart?  Perhaps 
a glass of wine?” 

“No.  No.  I’m okay.  May I have a few minutes to con-
sider?”  Without waiting for an answer, she closes her eyes.  In a 
few seconds, she opens them and turns to the President.  “I’m in 
an untenable position.  You haven’t explained this favor you 
want from me.  How can I make such a momentous decision 
when I don’t know the ground rules?”  With growing frustration 
she explodes, “And what are Gene Vidal and Juan Trippe doing 
here?  What’s their interest in this business?” 

The President does not respond, nor does anyone else.  
Earhart realizes that her entreaty will not be answered.  She 
slumps in her chair and closes her eyes. 

An indulgent silence pervades the room for a minute or 
so.  Then Admiral Arthur J. Hepburn, Commander in Chief of the 
United States Fleet, speaks in a voice that is almost a purr, 
“Amelia , before you make your decision, I am obligated to cau-
tion you that if you accept our oath and agree to the President’s 
favor, there will be serious risks—severe enough to cause your 
death.” 

Earhart pops out of her chair, “You’re going to make me 

spy!  That’s it, isn’t it?  That’s what the whole damn charade is 
about. Isn’t it?” 

Admiral Hepburn responds, “In a way, you’re correct, 
but, perhaps not in the way you envision.  We cannot continue 
this discussion without your decision.” 
The President continues in his most persuasive voice, “Amelia, 
we’ll not kowtow to the Rising Sun.  Your acceptance will mean 
saving thousands of American sailors and soldiers.  I empathize 
with your frustration.  But, you’re the only option we have. Take 
all the time you need to decide.” 

After several minutes, Earhart sits upright in her chair 
and turns to Admiral Hepburn. “What the hell! Sure, I’ll do it.  At 
heart, I’m a risk taker. I take a risk every time I fly.” 

Captain Puleston approaches Earhart and hands her a 
bible.  “Please stand, Amelia Earhart.” On cue, all others stand, 
except for the President.   The captain administered the oath 
and Earhart swears compliance.  “Congratulations, Earhart, you 
are now authorized to receive compartmented intelligence that 
is classified Top Secret, code word LAMBDA.  Please return to 
your chair.  We have a lot to discuss.” 

“Yes, Captain. Thank you.” She sits and stares narrow-
eyed at Trippe and Vidal and again wonders why these two im-
portant men are included in this top-secret program. 

Captain Puleston notices Earhart’s quizzical expression.  
“I see your concern, Earhart.  I briefed Messieurs Vidal and 
Trippe into the LAMBDA program some time ago. They will help 
you fulfill the President’s request.  First, however, I must caution 
you not to mention to anyone that you are in this program or to 
mention its name.  Such information is classified at the same 
high security as the LAMBDA program is.  Later, you’ll be briefed 
on the personnel in this program whom you must know in order 
to complete your task. Do you have any questions?” 

“No. No, sir.  Not now.” ” 
“Very well.”  Captain Puleston snaps as if responding to 

a junior officer. 
In his matter-of-fact voice he continues, “Earhart, 

here’s the background.”  Then he tells her about the Japanese 
takeover of Micronesia, their suspected fortifications of the is-
lands, and the Bamboo Curtain. “We have reason to believe 
they’re building a large naval base at Truk in the Caroline Islands. 
From this base, the Japanese will launch a war in the Pacific on 
the British, Dutch, French, and the United States of America.” 

Claude Swanson, Secretary of the Navy, sits forward 
and speaks.   “We have almost no intelligence on the Japanese 
fortifications in Micronesia.  Without it, we’re at a serious disad-
vantage, and when the Japanese attack our peacetime Navy, 
we’ll take a beating.  The Japanese Navy could well be on our 
California coast and with the Rising Sun flag flying over Pearl 
Harbor.”   

The President interjects, “Amelia, it’s that serious.  We 
want you to take aerial photographs of the Japanese Naval base 
at Truk.” 

Earhart gasps and sits stiffly upright.  She says nothing 
and does nothing.   A discreet silence pervades the Oval Office.  
Shortly, she looks at President Roosevelt, “May I have that glass 
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Continued 

of wine?” 
 The President and Mrs. Roosevelt excuse themselves and 
retire to their quarters.  Secretary Woodring, Secretary Swanson, 
and Admiral Hepburn also depart.  Then Secretary Hull addresses 
Earhart, “The State Department is working with Gene Vidal’s 
Civil AeronauticsBoard, which is the lead agency in obtaining 
over-flight permissions, visas, and any other international action 
that you’ll need.  Vidal will work with you on the details, and 
he’ll be your primary contact dealing with foreign relations in 
this project.  Now, please excuse me.  I have another meeting to 
attend. 

Admiral Hepburn stands and shakes Earhart’s hand.  He 
says, “Thank you, Amelia Earhart.  We’re counting on your suc-
cess, and the Navy is going to do all in our power to make it hap-
pen.  For starters, we’re going to build an airstrip on Howland 
Island, and have fuel and oil supplies stationed there.  The Navy 
will need it when the next war starts.  We’ll move Polynesian 
workers to Howland to do the work, maintain the place, and 
ward off intruders.   I’ll have the Coast Guard ship Itasca on sta-
tion at Howland as your guard ship and the Coast Guard ship 
Ontario just south of Nauru in the British Mandated Ellis Islands.  
These ships will help guide you on your course, update weather 
information, and send strong radio signals for your direction 
finder to guide you toward Howland.”  He pauses for emphasis. 
“Earhart, I must caution you that the Japanese will monitor all 
your radio transmissions.  Accordingly, no matter the reason, 
you must maintain absolute radio silence after you turn north 
from Lae and until you are about an hour back on your original 
great-circle route to Howland.   Captain Puleston is your contact 
for naval affairs.”  

Juan Trippe comments, “Earhart, please know that Pan 
American World Airways will provide full cooperation on your 
around-the-world flight.   Pan American’s radio stations will 
monitor your radio transmissions and relay messages to you via 
the Itasca.   We’ll provide radio checks, weather information, 
and monitor your progress.   And, if we’re able, we’ll scramble 
with emergency help, if and when you need it.  We look forward 
to working with you.  Now I must leave with Admiral Hepburn.”  
He hands her his card which lists his on-desk telephone number.  
“Call me anytime, night or day.” 

A Marine master sergeant in his firmly pressed, dress 
blues appears and escorts Earhart, Vidal, and Captain Puleston 
to a room deep under the White House.  A steward enters and 
asks how he may be of service—lemonade and roast beef sand-
wiches perhaps? He returns shortly with their requests. 

Refreshed, Earhart asks Captain Puleston, “Pray tell, 
how am I to accomplish this aerial reconnaissance mission?  I’m 
completely out of my element.?”  

Puleston answers, “My staff has developed an Opera-
tion Plan that details all facets of this venture.  In the days fol-
lowing, we’ll fill in the details.”   

Earhart snaps, “You fellows have worked an excellent 
con-job on me.”  She smiles faintly, “You knew from the begin-

ning that I would agree.  Nice going.” 
Puleston smiles broadly, “We probably know you better 

than you know yourself.”   He rolls out a very small-scale chart of 
the central Pacific on a large oak table.  “Let’s get down to busi-
ness.”   Using the chart as his focus, he outlines his Operation 
Plan’s strategy on the fundamentals of her assignment.  

 In conclusion, he says, “My staff will explore the tech-
nical details with you in the next several days.”   

Puzzled, Earhart queries, “What about Fred Noonan, my 
navigator?  His input is integral to my flight, and he has to know 
about this reconnaissance plan.” 

“Reserve Lieutenant Commander Fred Noonan is a na-
val intelligence officer and is briefed in another intelligence pro-
gram.  He’ll be here tomorrow, and we’ll swear him into the 
LAMBDA program.”  

Earhart is staggered by this astonishing information. 
But, on reflection, she does not express any surprise. Calmly she 
mocks, “I should have expected something like that.” 

  For the next few days Earhart, Vidal, Noonan, and 
various naval intelligence and aviation personnel are in seclusion 
at Camp David working out the fine details of her flight into Mi-
cronesia—courses, altitude, air speed, ground speed, initial 
point, easterly winds, projected weather in July, and a myriad 
other details.   

 
To be continued 

 
 
 

 
The Inconstant Moon 

An exceptional book of poetry 

By Pat McNeely 
 

Is now in its  
Second Printing 

 

Contact 
Pat McNeely 

pmmcneely@austin.rr.com 
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group meeting meets the 2nd Thursday of the month. 

Fronczek@gmail.com

Word count for novels and books is something I don’t think 
about too often until I travel to a writers’ conference, and then 
someone asks a simple, innocent question: “How long should a 
book be?” With that in mind, I’ve tried to put together the defin-
itive post on word count for fiction (novels, young adult, middle 
grade,children’s books and even memoir).  
 The most important thing here is to realize that there are 
always exceptions to these rules. And man, people love to point 
out exceptions—and they always will. However, if there is one 
thing I remember from when my wife dragged me kicking and 
screaming to He’s Just Not That Into You, it’s that you cannot 
count on being the exception; you must count on being the rule. 
Aiming to be the exception is setting yourself up for disappoint-
ment. What writers fail to see is that for every successful excep-
tion to the rule (e.g., a first-time 150,000-word novel), there are 
at least 100 failures if not 300. 
 Almost always, high word count means that the writer 
simply did not edit their work down enough. Or—it means they 
have two or more books combined into one. 
 “But what about J.K. Rowling???” asks that man in the back 
of the room, putting his palms up the air. Well—remember the 
first Harry Potter book?  It wasn’t that long. After JK made the 
publishing house oodles and oodles of money, she could do 
whatever she wanted.  And since most writers haven’t earned 
oodles, they need to stick to the rules and make sure they work 
gets read. The other thing that will make you an exception is if 
your writing is absolutely brilliant. But let’s face it. Most of our 
work does not classify as “absolutely brilliant” or we’d all have 
16 novels at this point. 
 

ADULT NOVELS: COMMERCIAL & LITERARY 
Between 80,000 and 89,999 words is a good range you should 
be aiming for. This is a 100% safe range for literary, romance, 
mystery, suspense, thriller and horror. Anything in this word 
count won’t scare off any agent anywhere. 
 Now, speaking broadly, you can have as few as 71,000 
words and as many as 109,000 words. That is the total range. 
When it dips below 80K, it might be perceived as too short—not 
giving the reader enough. It seems as though going over 100K is 
all right, but not by much. I suggest stopping at 109K because 
just the mental hurdle to jump concerning 110K is just another 
thing you don’t want going against you. And, as agent Rachelle 
Gardner pointed out when discussing word count, over 110K is 
defined as “epic or saga.” Chances are your cozy mystery or liter-
ary novel is not an epic. Rachelle also mentions that passing 
100K in word count means it’s a more expensive book to pro-
duce—hence agents’ and editors’ aversion to such lengths. 

 

In short: 
80,000 – 89,999:       Totally cool 
90,000 – 99,999:       Generally safe 
70,000 – 79,999:       Might be too short; probably all right 
100,000 – 109,999:    Might be too long; probably all right 
Below 70,000:           Too short 

110,000 or above       Too long 
Chick lit falls into this realm, but chick lit books tend to be a bit 
shorter and faster. 70-75K is not bad at all. 
 

SCI-FI AND FANTASY 
Science fiction and fantasy are the big exceptions because these 
categories tend to run long. It has to do with all the descriptions 
and world-building in the writing. 
 With these genres, I would say 100,000 – 115,000 is an 
excellent range.  It’s six-figures long, but not real long. The thing 
is: Writers tend to know that these categories run long so they 
make them run really long and hurt their chances. There’s noth-
ing wrong with keeping it short (say, 105K) in these areas. It 
shows that you can whittle your work down. 
 Outside of that, I would say 90K-100K is most likely all 
right, and 115-124K is probably all right, too. That said, try to 
keep it in the ideal range. 
 

MIDDLE GRADE 
Middle grade is from 20,000 – 45,000, depending on the subject 
matter and age range. When writing a longer book that is aimed 
at 12-year-olds (and could maybe be considered “tween”), using 
the term “upper middle grade” is advisable. With upper middle 
grade, you can aim for 32,000 – 40,000 words. These are books 
that resemble young adult in matter and storytelling, but still 
tend to stick to MG themes and avoid hot-button, YA-acceptable 
themes such as sex, drugs and rock & roll.  You can stray a little 
over here but not much. 
 With a simpler middle grade idea (Football Hero, or Jenny 
Jones and the Cupcake Mystery), aim lower.  Shoot for 20,000 – 
30,000 words. 
 

YOUNG ADULT 
Perhaps more than any other, YA is the one category where 
word count is very flexible. 
 For starters, 55,000 – 69,999 is a great range.  
 The word round the agent blogosphere is that these books 
tend to be trending longer, saying that you can top in the 80Ks. 
However, this progression is still in motion and, personally, I’m 
not sure about this. I would say you’re playing with fire the high-
er you go.  When it gets into the 80s, you may be all right—but 
you have to have a reason for going that high. Again, higher 
word counts usually mean that the writer does not know how to 
edit themselves. 
 A good reason to have a longer YA novel that tops out at 
the high end of the scale is if it’s science fiction or fantasy. Once 
again, these categories are expected to be a little longer because 
of the world-building. 
 Concerning the low end, below 55K could be all right but I 
wouldn’t drop much below about 47K. 
 
Children’s books next month . . . 

By Chuck Sambuchino   Word count for Novels & Children’s Books. 

mailto:Fronczek@gmail.com
http://www.writersdigest.com/editor-blogs/guide-to-literary-agents/word-count
http://www.writersdigest.com/writing-a-childrens-book


8 

 
 

of the Georgetown Public Library  
 
 

 The Friends of the Georgetown Public Library will 
hold a fundraiser on Tuesday, April 1, 2014, at the 
Fish City Grill located at 1029 W. University Avenue in 
Georgetown’s Wolf Ranch shopping center. 

 

 Fish City Grill has graciously agreed to donate 
15% of its total receipts for that day to the Friends.  
Come for lunch, dinner, or just beverages and snacks 
and effortlessly help the Friends earn money to sup-
port unfunded projects at the Georgetown Public Li-
brary. 

 

 The Friends help support the library in many 
ways.  One of the largest grants was to fund the 

WOW! Bookmobile that serves many communities in 
the Georgetown area including Sun City.  To learn 
more about the Friends, go to 
www.folgeorgetown.com. 

 

 Grab your friends and neighbors and head to Fish 
City Grill on April 1 to help support the effort.  You’ll 
enjoy a great meal and make a significant contribu-
tion to the benefit of the Georgetown Public Library. 

Contact:   
Margaret Ricketts 

512-240-4915 
jomard@suddenlink.net 

Friends of the Georgetown Library  
Welcome Author  

Dr. James Magnuson 
 

 The Friends of the Georgetown Library’s Hill 
Country Author Series will feature writer Dr. James 
Magnuson on Thursday, May 8, 2014 at 3 pm at the 
library.  Doors open at 2:30 pm.  Dr. 
Magnuson is the author of Famous Writ-
ers I Have Known, his ninth novel, and 
will be the second speaker of 2014 in the 
Author Series. 

 

 Dr. Magnuson is the director of the 
prestigious James A. Michener Center for 
Writers at the University of Texas.  He 
was recently featured on the front page 
of the Life & Arts section in the Austin 
American-Statesman.  He is a former 
Hodder Fellow at Princeton University, the recipient 
of a National Endowment for the Arts fellowship for 
his fiction, and the winner of the Jesse Jones Award 
from the Texas Institute of Letters. 

 

 According to the Washington Post, “James Mag-
nuson’s cheeky ninth novel, a triumphantly prepos-

terous fish-out-of-water campus caper, is narrated by 
a sleazy antihero who just might win the day.”  The 
book is principally set in Austin at the so-called Fiction 
Institute of Texas where he is mistaken for a famous 
author and is surrounded by graduate lovelies.  His 
students’ pedagogical losses are the reader’s gain.  
The book is a mad romp through bombast and many 
twists and turns. 

 

 Tickets for the event are $13 in ad-
vance and $15 at the door, and may be 
purchased starting March 15 at the Second 
Hand Prose bookstore on the second floor 
of the library or by contacting Ricki McMil-
lian at 512-818-8074.  A dessert from the 
Red Poppy Café in the library will be 
served with the presentation.  The library 
is located at 402 W. 8th Street in 
Georgetown. 
All proceeds will go toward meeting un-

funded requirements of the library.  For FY 2012-13 
the Friends of the Library donated over $40,000 to 
fund unbudgeted needs. 

 

Contact: 
Ricki McMillian 

rickimcm@verizon.net 

http://www.folgeorgetown.com
http://www.amazon.com/gp/product/0393240886/ref=as_li_qf_sp_asin_tl?ie=UTF8&camp=1789&creative=9325&creativeASIN=0393240886&linkCode=as2&tag=thewaspos09-20
mailto:mhoverson@suddenlink.net
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I’ve been asked several times if, when I retire, there will still be a 
newsletter . . . Well—if no one volunteers to take it over, then that an-
swer is probably “No”.  Is that what all of you want ? ? ?    

  If not, someone step forward and live the life of an Editor.  It’s only as hard as you make it!! 
Contact: Carol Menchu— 

512-930-0138 (leave a message) — thirdgate@aol.com 
  

By Jane Thompson    Picky 

Have you ever been around a picky eater? Man, 
they will drive you nuts. They won’t try anything new, 
they’ll only eat center things, and some things just have 
too strong a flavor, like broccoli or good cheese. Mother 
worries that he is isn’t getting enough to eat, and everyone 
else is just plain irritated. Then, as he gets older, he widens 
his horizons a bit, then a bit more, and by the time he is 16 
you offer food to him and stand back quickly. Adolescence 
pretty much cures picky eating.  

 

Well, I have become a picky reader, and it hap-
pened in the opposite way. Like so many of you, I would 
read anything that came under my eyeballs when I was a 
kid. My father had the theory that a girl was never ruined 
by a book, and if the book was too old for me, I wouldn’t 
understand it anyway. So I had free rein. I just read any-
thing in the house.  

 

My parents had an eclectic collection of books. 
They had been buying books through book clubs and just 
satisfying their interest since the Depression. So while they 
could not afford a ton of books, they had enough to keep 
me busy when I first started reading. My father like science 
fiction, so I read a lot of that. He had also bought Ernie 
Pyle during the war, so I had read that by the time I was 
seven. We had the complete works of Dickens; that kept 
me busy for a while. I read novels and nonfiction and was 
just non- discriminating. 

 

When I started going to the library (during the 
fifties) there was not only a limit on the number of books 
that a child could check out but we were also limited to 
children’s books. My mother let me check out what I want-
ed to on her card. She also took me to the library weekly. I 
went to school, did my homework, and read. That was my 
life. 

But as I got older, I found myself slowly limiting 
what I could read. Science fiction was out. Too fantastic, 
and what was happening in the space program was more 
interesting. I found myself reading a novel about WWII 
with so many anachronisms in it that I was forced to stop 
reading it--how could I interest myself in a story if the guy 
didn’t know basics about the time he was writing about? It 
was just about this time that I stopped reading novels.  

 

I loved Sherlock Holmes and read all his collected 
works at least twice as a youngster. But when I read other 
novels they didn’t measure up. The plots were silly or 
simply not interesting. I found that true crime was much 
more interesting if done well than a novel could ever be.  

 

After a lifetime of reading, I’m now limited to non-
fiction--which does include a lot. Biographies and history 
make up the bulk of it. True crime, if written by one of the 
top writers, still makes my list. But it is a mighty short list 
compared to my omnivorous reading of my early life. I 
know I am missing excellent novels, but I am no longer 
willing to slog through the many bad ones to find the jew-
els. 

 

I don’t quite know how this happened, and some-
times I rue the day that I shut so many books out of my 
life. But I don’t know how to change. Do you suppose that 
as I get older, I’ll reach the equivalent of sixteen again, and 
start consuming everything that is set in front of me? I 
wish I could believe that would happen someday  

 

Check out my new book 
Flying Buttresses 

available at Amazon.com 
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Special Interest Groups 

Last Writes Critique Group—Full right now, wel-
comes a Waiting List   Meets (usually) at 7 PM, 2nd & 
4th Wed. each month, at Oaks at Wildwood Clubhouse. 
Novels in progress, varied genres. Membership currently 
full. Contact: JmuHall@aol.com 
 

Novel Crafters is Full right now, welcomes a Waiting 
List     Meets every other Thursday on the second floor 
of the Georgetown Library in a private room.  Contact is 
Mary Stafford at marylynn@mstafford.net 

 

Quixotic Quills critique group represents varied inter-
ests. Our group writes historical novels, short stories and 
memoirs. Meetings are usually on the second and fourth 
Thursday of each month unless we reschedule because of 
holidays. We meet at 7:00 p.m. at the Monument Café.  
Contact is Sharon Lyle, 512-639-1162, iwriteco-
zies@gmail.com.  Currently, we are full.  
 

Bard Masters Critique Group The focus of the cri-
tique group is historical fiction and fantasy. Meeting Tues-
days, 6:00 PM at the Georgetown Library.  Currently open 
to a new member with a serious work in progress.  Contact:  
Ross Carnes rosscarnes@hotmail.com 

 

Tale Spinners, return with us to the days of yesteryear 
where we put some novel twists on old stories.  Historical 
fiction’s the name, publication’s the fame.  Join us now with 
your work in progress.  We have an opening for one new 
member.  We meet on alternate Mondays at 2:30 in the 
Georgetown Library.  Contact Randall Best at 
R_best@yahoo.com 

 

The Coroners, is open to 2 new members. They meet 
Wednesdays at 5:30 p.m. in the stacks at the Georgetown 
Library.  Contact Dave Ciambrone, mysterywrit-
er5@msn.com 

If you are interested in joining/forming a critique group,  

 

contact Joan Upton Hall (jmuhall@aol.com) or Sylvia Dickey Smith (sds@suddenlink.com) 

Demystifying Writers’ Demons One at a Time by Joan Upton Hall 

     

 Do demons bedevil your writing? Similar, confusing words? Grammar, punctuation, or capitalization rules? “The Demysti-
fier” will clear up the mystery (primary reference unless otherwise noted: Garner, Bryan A. Dictionary of Modern American 
Usage. N.Y.: Oxford University Press). Address questions and comments to freelance editor, Joan Upton Hall at: jmu-
Hall@aol.com. More problems like the one above are demystified in the booklet, 50 Writers’ Tips.  

Find a few of them at http://www.joanuptonhall.com/books.htm.  
- - - - - - - - - - - - - - - - - - - - - - - - - 

Verb form preferences – burn & dream:  
  Clients often ask which is correct for the past and past participle tense forms: burnt or burned? dreamt or dreamed? Answer: Both 
are correct, but the “d” ending is most often used in American English while the “t” ending is most often used in British English. 
 
  Fiction writers, take heed. Using the desired form in dialogue can characterize the speakers in your story without your having to 
explain. Consider the following pairs of examples. British or American backgrounds aside, won’t readers infer certain things about 
these characters’ personalities? And you, dear author, don’t have to tell a thing. 
  “I dreamt that my house burnt to the ground. Quite disconcerting, actually!” 
  “I dreamed my house burned down. Freaked me out, man!” 
  “I dreamt about…Heavens! I’ve burnt the infernal toast again!” 
  “I dreamed about…Yikes! I’ve burned the stupid toast again!” 
 
  NOTE: In AmE, burnt is often used as an adjective, as in “burnt orange.” 

Dues are due for 2014 
 

The dues you pay help SGWL give member discounts for workshops and other special events; participate in Red 
Poppy Days; pay stipends to special speakers and many other things.   

 

So . . . Pay your Dues AND BE MORE THAN A NAME ON A LIST —  
Attend the meetings and Do Something !! 

mailto:JmuHall@aol.com
mailto:marylynn@mstafford.net
mailto:iwritecozies@gmail.com
mailto:iwritecozies@gmail.com
mailto:rosscarnes@hotmail.com
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SGWL Board 
President 
Janet Kilgore,  
512-3317204 
janet-kilgore@austin.rr.com  
 

Vice President 
Program Coordinator 
Joan Hall 
512-869-1833 
JMUHall@aol.com 

 

 
Corresponding Secretary  
and Historian 
William (Bill) Russeth 

512-868-0062 
williehowie2002@yahoo.com 
 

Treasurer 
Kayla Marnach 
512-608-2289 
kjwmtellsw@austin rr.com 
 

Membership dues $25.00 
Carol Menchu 
181 Young Ranch Rd 
Georgetown TX  78628 

Member at Large 
Dave Ciambrone 
512-864-9373 

mysterywriter5@msn.com 
 

Newsletter  
Carol Menchu, editor 
181 Young Ranch Rd 
Georgetown TX 78628 
254-493-6224 
thirdgate@aol.com 

 

Writers’ Liaison 
Joan Hall 
512-869-1833 
JMUHall@aol.com 

 

 Website  

Jamie Roton 
pugstory@aol.com 

 

Marjorie Anderson 
Www.challenge4teens.com 
 

Anna M. Bell 
Website: http://www.annamaebell.com 
Author Blog: http://
annbell.wordpress.com/ 
Educational Technology Blog: http://
annamaebell.wordpress.com/ 
   

Ross Carnes 
http://webstarts.com/
RHCarnesStoryTeller 
 

David Ciambrone 
www.davidciambrone.com 
 

Gary Clark 
www.clarkliterary.com 

 

Mary Fenoglio   
 www.eggsinmypocket.com 
 

Joan Hall:  
www.JoanUptonHall.com 
 

Durwood J (DJ) Heinrich: 
www.RedBaronConcepts.com 
 

Sam Holland: 
www.samholland.com 
 

Linda B. Johnson 
www.lindabatenjohnson.com 
 

Linda Lipscomb: 
www.lblipscomb.com  
 

Jason Minor: 
www.jason-minor.com 

Member websites 
 

Joy Nord: 
www.GlyndaJoyNord.com  
  

Jamie Roton aka Lillian Grey  blog 
http://lilliangrey.wordpress.com/ 
 

Sylvia Dickey Smith: 
www.sylviadickeysmith.com 
 

Jane Thompson 
www.bipolarhandbook.com 
   

SGWL website:  
www.sgwl.net  

 

Promote your book 
 

with an AD in The Gabriel Writer 
$5.00 for 1 issue, $10.00 for 2 issues payable to SGWL. 

 

 

Promote yourself  
 

with an ARTICLE/STORY/POEM 
 in The Gabriel Writer 

 

IMPORTANT:  to figure out how your submission will fit use  
Columns are 3 and 1/4 inches wide. 

 

If you have illustration, send it and I will try to use it 

 

Send to SGWL Submission 
181 Young Ranch Rd 
Georgetown Tx 78633 

Or 
Thirdgate@aol.com 

 

Support SGWL 
by 

keeping your dues 
up-to-date 

 
Dues help SGWL to 

 
Publish the newsletter 

Give Stipends to speakers 
Provide seed money for work-

shops 
 

mailto:janet-kilgore@austin.rr.com
mailto:JMUHall@aol.com
mailto:shnard@suddenlink.net
mailto:JMUHall@aol.com
http://www.annamaebell.com/
http://annbell.wordpress.com/
http://annbell.wordpress.com/
http://annamaebell.wordpress.com/
http://annamaebell.wordpress.com/
http://webstarts.com/RHCarnesStoryTeller
http://webstarts.com/RHCarnesStoryTeller
http://www.davidciambrone.com/
http://www.RedBaronConcepts.com
http://www.lindabatenjohnson.com/
http://www.lblipscomb.com/
http://lilliangrey.wordpress.com/
http://www.sylviadickeysmith.com/
http://www.sgwl.net/
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Q: I’m ready to send out my manuscript to agents, and I’m finishing the 
final formatting touches. Do I include a word count on the manuscript, 
or will mentioning it in the query letter suffice? —Rachael A. 

 
When submitting to agents or editors, always include a rough word count on the cover page of your manu-
script (and by “rough word count,” I mean round up to the nearest thousand). It should appear in the upper 
right-hand corner of your cover page, across from your name and contact information, and should read 
About 92,000 words (or whatever your magic number is). 
 
I also recommend including your manuscript’s word count in your query letter. Put it in the paragraph that 
introduces your title. For example, if I were querying with an epic novel about pink flamingos, my second or 
third paragraph would lead with, Pink Flamingo Dance Party is an 86,000-word novel about a pack of wild 
pink flamingos that … 

This way the agent or publisher has a clear picture of what to expect from your work. 
 

The Writer’s Dig blog, WritersDigest.com 

    181 Young Ranch Road          
    Georgetown TX  78628 

 


