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 By Jane Kilgore . . . Working in Her Genre and Marketing  
 

Sheila Allee is an author and literary 
publicist. Her latest book My Father’s 
Eyes is a memoir about the relationship 
she had with an uncle who had a pro-
found intellectual disability and who 
lived for 60 years in a state institution. 
She only knew her Uncle Melrose in 
the last 10 years of his life, but he 
helped her find healing from her own 
emotional disabilities.  
 
 She is also the author of the true 
crime book Texas Mutiny: Bullets, Bal-
lots and Boss Rule, the story of an as-
sassination that occurred in a small Texas town during the reign of 
political boss George Parr.  
 
 Sheila has always handled her own book marketing campaigns 
and now helps other authors promote their books. She has a back-
ground in corporate and academic marketing and public relations 
and is a former correspondent for The Associated Press. 

MEETING LOCATION CHANGED FOR MAY . . . . 
 

The May meeting will be held at the  CHAMBR OF COMMERCE 
building in  Georgetown Tx. 
 
The building is located on Chamber Way (aka Stadium Drive) which 
is .02 miles north from the Austin Avenue/Williams Drive intersec-
tion.  After you turn on to Chamber Way immediately turn RIGHT 
in to the driveway to the Chamber building. 
 

SEE MAP ON PAGE 3 
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Call to Order: Janet Kilgore, Pres., called the meeting 
to order at 7:00 PM. 
 

Treasurer Report: Janet Kilgore deferred SGWL’s fi-
nancial report until next month due to the absence of 
our treasurer, Kayla Marnach. 
 

Old Business: 
The SGWL’s newsletter is looking for an editor to re-
place Carol Menchu at the end of the year. Without a 
volunteer, the “The Gabriel Writer” will fall in obscuri-
ty. 
 

Members are also encouraged to bring their dues up 
to date. 
 

 New Business: 
We missed the window to apply for our exhibit space 
at the upcoming Poppy Festival. Our president volun-
teered to look into other venues in lieu of this ven-
ture. 
 

Visitors and New Members: Doug Darer 
Also, a representative from Writer’s League of Texas 
visited our meeting. They hold meetings in Austin the 
third Thursday of each month and we are encouraged 
to attend. They are sponsoring the upcoming “Agents 
and Editors Conference” and they also are represent-
ed in a booth at the Austin Book Festival. 

 

Brags and Announcements:   
Ann Bell’s book “The Sister of Mary Dyer: The High 
Price of Freedom” has made the second cut of the 
Amazon’s contest for independent novels. Good Luck 
Ann! 
 

Program: Mike Cox –“40 Years Out; 10 Things I’ve 
Learned About Writing" 
 

Respectfully submitted by  
Bill Russeth, secretary 

     
 

Upcoming Meetings 
  

May Sheila Allee 

June  

July  

August  

September  

April 2014 Minutes 

 
 
 

Sylvia dickey Smith has new 
email address: 
 

sds@cablelynx.com 
 

 

  Only 7 more isues of TGW !!! 
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By Janet Kilgore  President’s Words    

Two months in a row we get to hear from two friends of mine. April saw a funny  and informative talk by vet-
eran journalist and writer Mike Cox. In May we will  be treated to a presentation from Sheila Allee. Not only a 
published author,  Sheila is also a freelance speech writer and one heck of a good speaker.  
 
Please don't miss a chance to hear about her latest book. It's a fascinating topic that  changed the direction of 
her life. 

Map to May meeting location  
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Barcelona, Spain, February 1937 . . . 

 

Captain Rubio Zepeda stares at his watch as the second 
hand ticks incrementally to the “12.”  At exactly zero five 
hundred hours, Zepeda blows hard on his whistle three 
times.  Mark Gregory and the other volunteer soldiers of 
Companies, One, Three, and Five of the Lincoln Brigade 
scramble out of their trenches, yell at the top of their voic-
es, and charge towards the Falangists’ 
defensive positions about two-hundred 
yards away.  

 

Italian machine-gun fire cuts swaths 
through the charging soldiers, Moroccan 
soldiers lay down an enfilade of rifle fire, 
and German 88 mm artillery opens fire 
with a creeping barrage of deadly explo-
sions and flying shrapnel.  Within a few 
minutes, only a few men of the Lincoln 
Brigade are still moving forward.  The 
cries of the wounded and dying increase 
the terrifying din.  

 

The Spanish Civil War is now in its sec-
ond year and it envelops all of the Iberi-
an Peninsula.  The fighting is fierce and without mercy be-
tween the Marxist Republican government’s army and the 
Falangist revolutionary forces of Generalissimo Francisco 
Franco and his Nationalist army. 

 

Miraculously, Mark Gregory is untouched.  With steely 
reserve, he presses forward using all his mental and physi-
cal strength.  In the early morning chill, his breath forms 
small vapor clouds. He clears his mind of the dangerous 
chaos around him.  His singular focus is that Moroccan 
trench.  He grasps his Soviet Mosin Nagant rifle at port 
arms.  The low rising sun dances off his bayonet as it sways 
in time to his running steps.  He stumbles over a dead 
comrade, recovers his step, and continues his charge.  
Now, it’s only another hundred yards to General Franco’s 
Moroccans. 

 

Mark Gregory is a young idealist from Dartmouth Universi-
ty who joined the Socialist Party of America. Believing in 
the righteousness of Marxism, he volunteered for the 
Abraham Lincoln Brigade to fight the fascists in the revolu-
tion in Spain.     

 

It’s just another fifty-yards to the Falangists’ trenches.  A 
German artillery shell explodes about a hundred feet be-
hind the charging Mark.  Shrapnel from the shell rips into 

his body, and the force of the explosion hurls him forward 
and slams him into the ground unconscious.  The wounds 
in his legs and back bleed profusely. The intense pain forc-
es him back to consciousness. A spasm of coughing racks 
his body, and he spews bright red blood. In an instant, he 
understands his fate.  Screaming in pain, he shouts, “Am I 
on the true path to Marxism?” 

 

Mark Gregory by s. Martin Shelton  

Your Education for the Week--
-This will complete  

your doctorate in general information! 
 

* Early aircraft's throttles had a ball on the end of it, in order 
to  go full throttle the pilot had to push the throttle all the way 
forward into the wall of the instrument panel. 
  Hence "balls to the wall"  for going very fast. And now you 
 know, the rest of the story. 

 

* During WWII , U.S. airplanes were armed with belts of bullets 
which  they would shoot during dogfights and on strafing runs. 
These belts were  folded into the wing compartments that fed 
their machine  guns. These belts measure 27 feet and contained 
hundreds of rounds of  bullets. Often times, the pilots would 
return from their  missions having expended all of their bullets 
on various targets.  
 They would  say, I gave them the whole nine yards,  
 meaning they used up  all of their ammunition. 
 

* Did you know the saying "God willing and the creek don't 
rise" was in reference to the Creek Indians and not a body of 
water? It was written  by Benjamin Hawkins in the late 18th 
century. He was a  politician and Indian diplomat. While in the 
south, Hawkins was requested by  the President of the U.S. to 
return to Washington . In his  response, he was said to write,  
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 "God willing and the Creek don't rise."  
 Because he capitalized the word "Creek" it is deduced  
 that  he was referring to the Creek Indian tribe and not a  
 body of water.  
 

* In George Washington's days, there were no cameras. One's 
image was either sculpted or painted. Some paintings of George 
Washington  showed him standing behind a desk with one arm 
behind his  back while others showed both legs and both arms. 
Prices charged by painters  were not based on how many people 
were to be painted, but by  how many limbs were to be painted. 
Arms and legs are 'limbs,' therefore  painting them would cost 
the buyer more. 
 Hence the  expression, 'Okay, but it'll cost you an arm and  
 a leg.' (Artists know hands  and arms are more difficult to  
 paint.) 
 

* As incredible as it sounds, men and women took baths on-
ly  twice a year (May and October). Women kept their hair cov-
ered, while men  shaved their heads (because of lice and bugs) 
and wore wigs.  Wealthy men could afford good wigs made from 
wool. They couldn't wash the  wigs, so to clean them they would 
carve out a loaf of bread,  put the wig in the shell, and bake it for 
30 minutes. The heat would make  the wig big and fluffy, hence 
the term 'big wig'.  
  Today we  often use the term 'here comes the Big  
 Wig' because someone appears to be or  is powerful and 
 wealthy.   
* In the late 1700's, many houses consisted of a large room with 
only  one chair. Commonly, a long wide board folded down from 
the wall, and was  used for dining. The 'head of the household' 
always sat in  the chair while everyone else ate sitting on the 
floor. Occasionally a  guest, who was usually a man, would be 
invited to sit in  this chair during a meal. To sit in the chair meant 
you were important and  in charge. They called the one sitting in 
the chair the  'chair man.' 
  Today in business, we use the expression or title ' Chair- 
 man' or  'Chairman of the Board.' 
 

* Personal hygiene left much room for improvement. As a result, 
many  women and men had developed acne scars by adulthood. 
The women  would spread bee's wax over their facial skin to 
smooth out  their complexions. 
 When they were speaking to each other, if a woman \
 began  to stare at another woman's face she was 
 told, 'mind your  own bee's wax.' 
    Should the woman smile, the wax would crack, hence the 
 term  'crack a smile'.  
       In addition, when they sat too close to the  fire, the wax 
 would melt. Therefore, the expression 'losing face.'  
 

* Ladies wore corsets, which would lace up in the front. 

 A  proper and dignified woman, as in 'straight laced' wore  
 a tightly tied lace.   
 

* Common entertainment included playing cards. However, 
there was a tax levied when purchasing playing cards but only 
applicable to the 'Ace  of Spades.' To avoid paying the tax, peo-
ple would purchase  51 cards instead. 
 Yet, since most games require 52 cards, these people  
 were  thought to be stupid or dumb because they weren't  
 'playing  with a full deck.' 
 

* Early politicians required feedback from the public to deter-
mine what the people considered important. Since there were 
no telephones, TV's  or radios, the politicians sent their assis-
tants to local  taverns, pubs, and bars. They were told to 'go sip 
some Ale and listen to  people's conversations and political con-
cerns. Many  assistants were dispatched at different times. 'You 
go sip here' and 'You go  sip there.' 
 The two words 'go sip' were eventually combined  when 
 referring to the local opinion and, thus we have the term  
 'gossip.'   
 

* At local taverns, pubs, and bars, people drank from pint  and 
quart-sized containers. A bar maid's job was to keep an eye on 
the  customers and keep the drinks coming. She had to pay 
close  attention and remember who was drinking in 'pints' and 
who was drinking in  'quarts,' 
  Hence the phrase 'minding your 'P's and Q's'.  
 

* One more: bet you didn't know this! In the heyday of sailing 
ships,  all war ships and many freighters carried iron cannons. 
Those cannons fired round iron cannon balls. It was necessary to 
keep a good  supply near the cannon.   However, how to prevent 
them from rolling about the  deck? The best storage method 
devised was a square-based  pyramid with one ball on top, 
resting on four resting on nine, which rested  on sixteen. Thus, a 
supply of 30 cannon balls could be  stacked in a small area right 
next to the cannon. 
 There was only one  problem....how to prevent the bottom 
layer from sliding or  rolling from under the others. The solution 
was a metal plate called a  'Monkey' with 16 round indentations. 
However, if this plate were made  of iron, the iron balls would 
quickly rust to it. The  solution to the rusting problem was to 
make 'Brass Monkeys.' Few landlubbers  realize that brass con-
tracts much more and much faster than  iron when chilled.. Con-
sequently, when the temperature dropped too far, the  brass 
indentations would shrink so much that the iron  cannonballs 
would come right off the monkey; 
 Thus, it was quite literally, 'Cold enough to freeze the balls 
 off a brassmonkey.' (All  this time, you thought that was an  
 improper expression, didn't you.) 
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Dinner, Please By Jane Thompson 

Ten Things I’ve Learned About Writing from Mike Cox 

I was in college, specifically, the University of Okla-
homa, in the early 1960s. Now, that was the time to go to 
college. There were serious issues, like the war and Civil 
Rights, but there was also a lot of fun to be had. Just pure 
mischievousness, most of it. Not what you are thinking of 
though. There was not a lot of sex and drugs, at least not 
in the circles I ran in. But my circle was the one that had 
no money.  

 

I worked for 80 cents an hour, 20 hours a week. My 
rent was $40 a month, and yes, it was a dump. A firetrap 
without heat or air conditioning. I had 
little to eat, and would do almost anything 
for food. I remember one time a broke 
photography student asked around for 
someone desperate to model nude for $5. 
A friend recommended me and I have a 
lovely nude photo (unidentifiable as me) 
taken when I was young enough that I 
now appreciate it. 

 

Smoking marijuana was a felony. 
People were careful not to get caught. 
There was this one group who was hippiesque before 
there were hippies. Another apartment in my building was 
rented by these long-haired creeps who actually did smoke 
dope. And when they did, they got the munchies. When 
they got the munchies, they got an uncontrollable desire 

to go down to the café on Campus Corner and chow down 
on something fried and really cheesy. And that’s where I 
came in. 

 

For a small fee and food, I would act as guide and 
facilitator. I think it is one of the helping professions. I 
would translate their wishes to the waitress, and deal with 
the bill afterwards.  

 

I didn’t have a lot of time for skylarking. Most of my 
time was spent working and studying. The only time I 

demonstrated was when we had a “study-
in.” Kill two birds with one stone. But I did 
have time for some fun and for scaring up 
something to eat. 

 

I’ve had people tell me that they would 
not have gone to college if they had to do 
without as I did. I wanted to go to school, 
and was lucky enough to go at a time 
when it was possible to pay your own way. 
Now that I am no longer hungry or hot or 
cold, I look back on the experience with 
nostalgia. And I am also really glad that it 

was a time that a guy would take you out to eat without 
expecting anything in return except your company,  

 

I went out with a lot of guys. 
  

 
 
   1) Lose your ego 
   2) Don’t do it for the money 
   3) The value of being observant 
   4) Self discipline – write everyday 
   5) Deals and players are constantly changing 
   6) Good writing has not changed; media and platforms change 
   7) Writing should be called “re-writing” 
   8) Promote yourself – no one else will 
   9) Success is cumulative- one book or one article rarely soars to the top 
  10)  Always have a supply of your books, copies for review and for sale 
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group meeting meets the 2nd Thursday of the month. 

Fronczek@gmail.com

 

mailto:Fronczek@gmail.com
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Marketing:  A Free Tool to Track Your Sales by Randy Ingermanson 

Indie authors know how frustrating it is to find out how 
their book is selling on the various online retailers. 
 Amazon, B&N, Apple, and Smashwords all make it 
easy to get some information out. But generally not exact-
ly the information authors actually want. 
 This is astonishing to me. There should be no confu-
sion about what an indie author wants: 

 We want to know how many copies a book has sold 
over a given time-span. 

 We want to know how much money the book has 
earned us over that same time-span. 
 There’s nothing mysterious about why an author 
should want to know these. The number of copies sold 
gives you bragging rights. The amount of money earned 
gives you bragging rights AND gives you important finan-
cial information. 

Right Now, Things Suck 
Recently, Apple has made major improvements to its re-
porting system, and it’s vastly easier to get the numbers 
you need. 
 But it’s ridiculously hard on Amazon—in fact, if you 
make your book available internationally, it’s impossible to 
compute the exact revenue you earned from the Amazon 
reports, because no exchange rates are given for the cur-
rency conversions. 
 Smashwords makes it possible, if you don’t mind 
working the quarterly spreadsheets—throwing away most 
of the information and then sorting rows and summing 
them. 
 B&N also makes it a hassle, but it’s possible if you’re 
adept with a spreadsheet. 
 Kobo appears to have good reporting tools, but many 
authors don’t work directly with Kobo. I don’t yet, but I 
will eventually. Kobo currently has a small market share, 
but they have the potential to be a big player someday. 
 The real problem is putting it all together. All of the 
major online retailers report the numbers differently. Even 
if they made it easy to get exactly the results you want, 
you still have to combine them all in a spreadsheet of your 
own. 
 Isn’t There A Better Way? 
  You’d think there might be a better way.  
  There’s got to be a better way.  
  There is a better way. 
  The people at Vook have provided a tool to make this 
easy. 
 Vook provides services to authors and publishers, 

helping them create and distribute e-books and paper 
books.  
  They also provide an online tracking tool that can ex-
tract your results from Amazon, B&N, Apple, Smashwords, 
Kobo, Google Play, Samsung, and Overdrive. (You have to 
give Vook your login id and your password, which they 
store in an encrypted format. You only have to do this 
once.) 
  Once you give Vook your account info, Vook takes 
care of the rest. It logs in to all your accounts, extracts the 
data, puts it all together, and shows you the results. 
  This is beautiful. You can get the data you need, in 
the way you need it.  
 For each of your books, and for any time-span you 
specify, you can get a report that shows how many copies 
you sold and how much you earned in the currency of your 
choice. 
  You can get bar charts or graphs or pie-charts that 
show how your sales changed in time over that time-span 
(with sales clumped together daily, weekly, monthly, quar-
terly, or yearly). 
  The retailers are color-coded, so you can see how 
well each one performed for you. 
  It’s exactly what you need, in simple form, easy to get 
at. 

It’s Not Nirvana But It’s Close 
There are some limitations: 

1. On each of your retailer accounts, Vook will go back 
only one year from the day you signed up with Vook. If 
you’ve been selling longer, Vook won’t show you those 
results. 

2. Vook is limited by the retailers in how quickly and how 
completely it can show you results. Amazon makes info 
available to you for the current total results in the current 
month. Then it saves the monthly totals to a spreadsheet 
and gives that to you about 15 days later. Vook can’t ex-
tract daily info from a monthly total. It just can’t. 

3. If a given book appears to have slightly different titles 
on different retailers, Vook will think those are two differ-
ent books and will show you a report for each one sepa-
rately. Vook has a handy feature that lets you merge 
books. You have to manually tell Vook once which books 
to merge, and it takes care of the rest. 

4. How accurate is Vook at extracting results from the 
morass of data? It looks to me to be pretty good. I’ve done 
a few spot checks, but have not tried to make exact com-
parisons. That would be a massive job, and if I enjoyed 
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13 Words you Proably Didn’t know Were Invented by Shakespeare 
http://www.huffingtonpost.com/2014/01/14/shakespeare-words_n_4590819.html 

a few spot checks, but have not tried to make exact com-
parisons. That would be a massive job, and if I enjoyed do-
ing that sort of thing, I wouldn’t need Vook.  

So What Does It Cost? 
  And the price? Oh yeah, that’s the best part. 
  Vook will track up to 10 of your titles free. 
  Yes, really, free. Is that cool, or what? 
  That’s cool. 
  You can sign up for a free account at Vook.com. 
  If you’re a traditionally published author, then this 
tool is not going to help you. You’ll have to deal with what-

ever reports your publisher gives you.  
  But for indie authors, Vook is the good stuff.  
  Simple. Easy. Fast. Appears to be accurate. 
  It almost feels like the book publishing industry just 
got dragged—kicking and screaming and gnashing its 
teeth—into the 90s.  
 
For more information read VOOK’s FAQs 
https://vook.com/frequently-asked-questions/
#marketing 

Gloomy    
Definition: Somewhat dark: not bright or sunny 
Origin: "To gloom" was a verb that existed before Shake-
speare converted the word into an adjective in a number 
of his plays.  
Quote: "Forced in the ruthless, vast, and gloomy woods?" 
- Titus Andronicus  

Laughable  
Definition: Bad in a way that seems foolish or silly           
Origin: Derived from the verb "laugh." 
Quote: "Though Nestor swear the jest be laughable." - 
The Merchant of Venice 

Majestic    
Definition: Large and impressively beautiful 
Origin: From "majesty," which appeared in the 1300s, 
meaning "greatness." "Majestical" was first used in the 
1570s.  
Quote: "This is a most majestic 
vision" - The Tempest  

Lonely    
Definition: Sad from being 
apart from other people           
Origin: "Alone" was first short-
ened to "lone" in the 1400s. 
Quote: "Believe't not lightly – 
though I go alone / Like to a 
lonely dragon that his fen -
Coriolanus 

Radiance    
Definition: A quality of bright-
ness and happiness that can be 
seen on a person's face 
Origin: Derived from the Latin 
"radiantem," meaning 

"beaming." 
Quote: "For by the sacred radiance of the sun" - King Lear 

Hurry    
Definition: Move or act with haste; rush 
Origin: Likely derived from the verb "harry" 
Quote: "Lives, honors, lands, and all hurry to loss." - Hen-
ry VI Part 1  

Generous    
Definition: Freely giving or sharing money and other valu-
able things 
Origin: From the Latin "generosus," meaning "of noble 
birth." 
Quote: "Free me so far in your most generous thoughts / 
That I have shot mine arrow o'er the house / And hurt my 
brother." - Hamlet  

Frugal    
Definition:Careful about 
spending money or using things 
when you do not need to 
Origin: From the Latin "frugi," 
meaning "useful, proper, wor-
thy, honest." 
Quote: "Chid I for that at fru-
gal Nature's frame?" - Much 
Ado About Nothing  

Critical    
Definition: Expressing criticism 
or disapproval 
 Origin: From the Latin 
"criticus," which referred spe-
cifically to a literary critic.  
Quote: "For I am nothing if not 
critical" - Othello 

Courtship    

http://www.huffingtonpost.com/2014/01/14/shakespeare-words_n_4590819.html
http://vook.com/
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Special Interest Groups 

Last Writes Critique Group—Full right now, welcomes a 

Waiting List   Meets (usually) at 7 PM, 2nd & 4th Wed. each 
month, at Oaks at Wildwood Clubhouse. Novels in progress, var-
ied genres. Membership currently full. Contact: Jmu-
Hall@aol.com 
 

Novel Crafters is Full right now, welcomes a Waiting List     

Meets every other Thursday on the second floor of the 
Georgetown Library in a private room.  Contact is Mary Stafford 
at marylynn@mstafford.net 

 

Quixotic Quills critique group represents varied interests. Our 

group writes historical novels, short stories and memoirs. 
Meetings are usually on the second and fourth Thursday of each 
month unless we reschedule because of holidays. We meet at 
7:00 p.m. at the Monument Café.  Contact is Sharon Lyle, 512-
639-1162, iwritecozies@gmail.com.  Currently, we are full.  
 

Bard Masters Critique Group The focus of the critique 

group is historical fiction and fantasy. Meeting Tuesdays, 6:00 
PM at the Georgetown Library.  Currently open to a new mem-
ber with a serious work in progress.  Contact:  Ross Carnes 
rosscarnes@hotmail.com 

 

Tale Spinners, return with us to the days of yesteryear where 

we put some novel twists on old stories.  Historical fiction’s the 
name, publication’s the fame.  Join us now with your work in 
progress.  We have an opening for one new member.  We meet 
on alternate Mondays at 2:30 in the Georgetown Library.  Con-
tact Randall Best at R_best@yahoo.com 

 

The Coroners, is open to 2 new members. They meet 

Wednesdays at 5:30 p.m. in the stacks at the Georgetown Li-
brary.  Contact Dave Ciambrone, mysterywriter5@msn.com 
 

If you are interested in joining/forming a critique group,  

contact Joan Upton Hall (jmuhall@aol.com) or Sylvia Dickey Smith (sds@cablelynx.com) 

 
The MAY MEETING is at the Georgetown Chamber of Commerce building.  

See map on page 3 

Courtship    
Definition: The activities that occur when people are de-
veloping a romantic relationship that could lead to mar-
riage or the period of time when such activities occur 
Origin: "Court" was first used to mean "woo" in the 
1570s; prior, it was used to mean "king's court, princely 
residence," derived from the French "cort." 
Quote: "To courtship and such fair ostents of love" - The 
Merchant of Venice 

Zany    
Definition: Amusingly unconventional and idiosyncratic 
Origin: Derived from the Italian "zani," which came from 
"Zanni," a version of the name "Giovanni." 
  Quote: "Some carry-tale, some please-man, some slight 
zany" - Love's Labour's Lost  

Undress    
Definition: To take your clothes off 
Origin: "Dress" comes from the Old French "dresser," 
meaning "prepare, arrange, straighten, put right." Shake-
speare was the first to add the prefix "un-." 

Quote: "Madam, undress you and come now to bed." - 
The Taming of the Shrew 

Rant    
Definition: To talk loudly and in a way that shows anger: 
to complain in a way that is unreasonable 
Origin: Derived from the Dutch "randten," meaning "talk 
foolishly." 
Quote:"I'll rant as well as thou." - Hamlet 
 
CLARIFICATION: This post has been modified to reflect 
varying views about the nature of word origins.  Definitions 
are from Merriam-Webster. Origin information is from 
Online Etymology Dictionary.  

mailto:JmuHall@aol.com
mailto:JmuHall@aol.com
mailto:marylynn@mstafford.net
mailto:iwritecozies@gmail.com
mailto:rosscarnes@hotmail.com
http://www.merriam-webster.com/
http://www.etymonline.com/index.php
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SGWL Board 
President 
Janet Kilgore,  
512-3317204 
janet-kilgore@austin.rr.com  
 
 

Vice President 
Program Coordinator 
Joan Hall 
512-869-1833 
JMUHall@aol.com 

 

 
 
 

Corresponding Secretary  
and Historian 
William (Bill) Russeth 
512-868-0062 
williehowie2002@yahoo.com 
 

Treasurer 
Kayla Marnach 
512-608-2289 
kjwmtellsw@austin rr.com 
 

Membership dues $25.00 
Carol Menchu 
181 Young Ranch Rd 
Georgetown TX  78628 
 

Member at Large 
Dave Ciambrone 
512-864-9373 
mysterywriter5@msn.com 
 

Newsletter  
Carol Menchu, editor 
181 Young Ranch Rd 
Georgetown TX 78628 
254-493-6224 
thirdgate@aol.com 
 
 
 
 

Writers’ Liaison 
Joan Hall 
512-869-1833 
JMUHall@aol.com 

 

 Website  
Jamie Roton 
pugstory@aol.com 

 

Marjorie Anderson 
Www.challenge4teens.com 
 

Anna M. Bell 
Website: http://www.annamaebell.com 
Author Blog: http://
annbell.wordpress.com/ 
Educational Technology Blog: http://
annamaebell.wordpress.com/ 
   

Ross Carnes 
http://webstarts.com/
RHCarnesStoryTeller 
 

David Ciambrone 
www.davidciambrone.com 
 
 
 

Gary Clark 
www.clarkliterary.com 
 

Mary Fenoglio   
 www.eggsinmypocket.com 
 

Joan Hall:  
www.JoanUptonHall.com 
 

Linda B. Johnson 
www.lindabatenjohnson.com 
 

Linda Lipscomb: 
www.lblipscomb.com  
 

Jason Minor: 
www.jason-minor.com 

 

Member websites 
 

Joy Nord: 
www.GlyndaJoyNord.com  
  

Jamie Roton aka Lillian Grey  blog 
http://lilliangrey.wordpress.com/ 
 

Sylvia Dickey Smith: 
www.sylviadickeysmith.com 
 

Jane Thompson 
www.bipolarhandbook.com 
   

SGWL website:  
www.sgwl.net  

 

Promote your book 
 

with an AD in The Gabriel Writer 
$5.00 for 1 issue, $10.00 for 2 issues payable to SGWL. 

 

 

Promote yourself  
 

with an ARTICLE/STORY/POEM 
 in The Gabriel Writer 

 

IMPORTANT:  to figure out how your submission will fit use  
Columns are 3 and 1/4 inches wide. 

 

If you have illustration, send it and I will try to use it 

 

Send to SGWL Submission 
181 Young Ranch Rd 
Georgetown Tx 78633 

Or 
Thirdgate@aol.com 

 

Support SGWL 
by 

keeping your dues 
up-to-date 

 
Dues help SGWL to 

 
Publish the newsletter 

Give Stipends to speakers 
Provide seed money for work-

shops 
 

mailto:janet-kilgore@austin.rr.com
mailto:JMUHall@aol.com
mailto:shnard@suddenlink.net
mailto:JMUHall@aol.com
http://www.annamaebell.com/
http://annbell.wordpress.com/
http://annbell.wordpress.com/
http://annamaebell.wordpress.com/
http://annamaebell.wordpress.com/
http://webstarts.com/RHCarnesStoryTeller
http://webstarts.com/RHCarnesStoryTeller
http://www.davidciambrone.com/
http://www.lindabatenjohnson.com/
http://www.lblipscomb.com/
http://lilliangrey.wordpress.com/
http://www.sylviadickeysmith.com/
http://www.sgwl.net/
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 From Writers’ Digest . . . Can You Copyright an Idea? 

Q: I have a fantastic idea for a book. I'm unclear on copy-
right rules and I want to protect my idea from someone 
else copying it. What steps should a person take in order 
to protect an idea until it comes into print? -Brian 

 

A: I hate to break the bad news, but you can't copyright an 
idea. Nobody can. Section 102(b) of the Copyright Act specifical-
ly states: "In no case does copyright protection for an original 
work of authorship extend to any idea, procedure, process, sys-
tem, method of operation, concept, principle or discovery, re-
gardless of the form in which it is described, explained, illustrat-
ed or embodied in such work.  
 

"So if copyright law doesn't protect an idea, what exactly 
does it protect?  

 

Copyrights cover "original works of authorship" that the author 
fixes in a tangible form (written on paper, typed on computer, 
scribbled by crayon on a napkin, etc.). In other words, it protects 
the specifics of your book after it's written. No one can steal, 
reprint or profit from your work without your consent. Though, 
no matter how hard you try, you can't safeguard the idea behind 
your story.  
Think about it like this: No one directly copied William Shake-
speare's Romeo and Juliet word-for-word and slapped their 

name on it, but they have used his idea-a love story about two 
young people from rival families- over and over again. West Side 
Story fits the bill (two lovers from rival gangs). Even Disney's 
High School Musical has the same plot (rival high school cliques). 
 
Now before all you overachievers point out that Shakespeare's 
work has out-lived its copyright protection and is now part of 
the public domain, remember this: both West Side Story and 
High School Musical are copyrighted, so no one can steal signifi-
cant details from them. But, much like your idea, they can't stop 
others from using the basic concept. 
 
This topic (and more) can be found in one of my favorite On-
Demand webinars. It's called Legal Issues and Contract Basics: All 
Your Writing Questions Answered and it's presented by the 
amazing Amy Cook, an attorney 
who specializes in intellectual 
property and publishing law is-
sues. The information in this 90-
minute webinar is worth its 
weight in gold. And, right now, 
it's 30% OFF (as is our entire col-
lection of On-Demand webi-

nars ). Check it out. 

http://click.writers-community.com/?qs=fdf69afff7f2654eee486830bce494ef81cab64a8c6c961b141dab421ac33e8cab483281268bb333
http://click.writers-community.com/?qs=fdf69afff7f2654eee486830bce494ef81cab64a8c6c961b141dab421ac33e8cab483281268bb333
http://click.writers-community.com/?qs=fdf69afff7f2654e3bbc2ca0a2e6ea0a202e43113d51be2740a0a985bbc4fac15356f8e0696ca7f0
http://click.writers-community.com/?qs=fdf69afff7f2654e3bbc2ca0a2e6ea0a202e43113d51be2740a0a985bbc4fac15356f8e0696ca7f0

